SCORE IM 6228

Tsippi Fleischer

utterfly-

Song Cycle
Texts: poems by Lebanese and Syrian poets (Sung in Arapic)
Version for mezzo-soprano, flute and guitar [1977/1992)
Duration: 10 minutes

WD DY

VI-IDD -0V

DAY TN
(VA WA ANICYH D270 DI Y DIDOPD
£1992/1977) MDA 27N, NBIO-1XNT7 NOMA
‘ NPT 10 I

ISRAEL MUSIC INSTITUTE
IR APIOMT 0N




© 1981 by lsrael Music institute (IMT], POB. 51197, 67138 Tel Aviv, isragl
IMI 62281

Printed in lsrael February 2017

hitpy/ i Jmiorg.l
imi.org.i@gmail.com

All Rights Reserved indluding public performance for profit
International Copyright Secured

inauthorized copying, aranging adopting, recording or digital storage or
transmission is an infringement of copyright. Infringers are liable under the law



Tsippi Fieischer (b. 1946} is considered the first internationally-established woman composer from the Middle East; she has been

marked for her contribution to contemporary music, and received many international awards and residency scholarships. Her academic
achievements also include Bachelor's degrees in music theory and composition and in Oriental Studies, and Master's degrees in Music
Education and in Semitic Linguistics; in 1995, she was awarded a PhD in Musicology for her dissertation on Cherubini's Medée. Her works
have been performed in over 40 cities around the world {including major cultural capitals} by renowned soloists, ensembles, choirs and
orchestras, and preserved on over 20 commercial CDs.

Tsippi Fleischer's music brings together diverse stylistic and cultural influences, including the languages and musical styles of the Middie
East {from ancient languages to modern Hebrew and Arabic), and European traditions from the Renaissance to the avant-garde and
electronic music. Her oeuvre includes: seven symphonies; five operas; two oratorios; the cantata «Like Two Branches», based on a poem
by a 6th-century Arab poetess, which represents the culmination of the composer’s stylistic achievement; a large number of song cycles;
multi-media works in ancient Semitic languages; and more.

For several decades, Dr. Tsippi Fleischer lectured at the Department of Music, Levinsky College of Education, Tel Aviv, and served as
Special Projects and Forums Moderator there, She taught several generations of musicians who are now making their mark on the Israefi
and international music scene in composition, conducting, performance and education. Since her retirement from regular teaching in
2005, alongside her intense activity as a composer, she has been summarizing her impressive decadesJong period of music teaching and
research into the history and analysis of Hebrew song, including the two-volume treatise, «The Harmonization of Songs», and the large-
scale monograph «Matti Caspi: The Magic and the Enigmav.

More details, including a comprehensive work-list, bibliography and discography, are available on the composer’s website,
http://www.tsippiHleischer.com.

Fwad Rifka - born in 1933 in the village of Kafrun, Syria, studied at the American University in Beirut. In the 50s he served as an officer in
the Syrian army and, after demobilization, furthered his studies in Germany. He translated into Arabic a selection of poems by the German
poet Reiner Maria Rilke, who influenced his work to a certain degree.

Shauki Abi Shakra - born in 1935 in Mazrarat al-Shawk, Lebanon, stood out among the young poets who participated in the poetry
quarterly "Shir" during the 60s. He taught in Beirut and later became a journalist. His poetry is daring both in content and language and
his syntax is always surprising as it contains elements of folk speech as well as reflections of European structures.

Muhammad al-Maghut - born in 1932 in the village of Salmiya (near Hammal) in Syria, lived alternately in Damascus and Beirut. He
published a number of volumes of poetry which, to a large extent is experimental and unbound by meter or a regular rhyme scheme.

Unsi al-Haijj - born in 1939 to a family of intellectuals and writers, was a prolific poet and active journalist in Beirut. He made his mark as a
poet in the «Shir Quarterly with his surprisingly free style, foreign to the spirit of Arabic poetry, and with the distincly surrealistic nature of
his poems. All his poems are rhymeless and meterless and he consistently disregards the normative rules of Arabic syntax.

Sasson Somekh, scholar and translator of contemporary Arabic poetry, is a Professor Emeritus in this field at Tel Aviv University, and
served as visiting professor at Princeton University, Cambridge university and Oxford University during the 80s. Born in Baghdad in 1933,
in his youth he was in contact with the most important of Iraqi poets and had his own work published in [ragi journals. He came to Israel
in 1951 since when he has published translations and critical essays in the Israeli press, both in Hebrew and Arabic. in 1953, together
with Prof. David Semah, he established the Association of Friends of Arabic Literature in Israel. His doctoral dissertation was devoted to
the novels of the Egyptian writer Naguib Mahfouz. His translations often achieve the heights of poetry in their own right.



GIRL - BUTTERFLY -~ GIRL

This song cycle is one of my earliest works and reflects the inception of the oriental stylistic
tendency in my music. Vocal expressionism and modal impressionism are affirmed in phrases which
climb upwards sharply, in typical instrumental interludes, in the combination of chords creating
chromaticism which is a substitute for the microtones of Arab scales, and in open musical forms which
grow out of fidelity to the text. The musical language mirrors the surrealistic-folkloristic atmosphere
evoked by the words of the poems. The Arab keys (magamat) are used as scales possessing common
melodic figures, and these scales give rise to a particular harmonic functionality.

I collected the lyrics from contemporary Lebanese and Syrian poetry which I had researched
during my studies with Prof. Sasson Somekh at the Tel Aviv University between the years 1970-1973.

I have forged a dramatic line which links the four poems I have chosen. The first song )
expresses the loneliness of a man who has built himself a refuge in the sands of the desert; n the
second this loneliness becomes the anguish of a wanderer who can find no rest. In the third one, his
distress reaches its height: the man has lost his life’s direction and is on the brink of madness
frantically trying to find something to hold on to — be it only a nail! The fourth song represents the

calm after the storm which brings a spark of optimism and is sung without accompaniment, as if in a
dream. -

This master-score makes possible the performance of this song cycle in each of the three
languages — Hebrew, Arabic and English — either by western or oriental ensembles, according to the
preference and technical possibilities of the performers. The tonal centre in all songs has been
tempered to C, but permission is granted hereby to perform the individual songs in transposition to
accommuodate the singer. The vocal line includes all three languages; the accompaniment to the
oriental version (ndy/ oriental violin and ganan/ ud) is above it, while the version of the western
accompaniment (flute and piano) is written below 1it.

The accidentals, including quarter-tones (these are especially prominent in the vocal line of the
song GIRL — BUTTERFLY - GIRL) are marked in the same way as accidentals usually appear in
western music.

The performer who finds it difficult to sing quarter-tones may always change them into
half-tones. for example:

E will be performed E : E will be performed E

b
Sometimes, the alternative to the quarter-tones is chosen by the composer. For example: %

B? will be substituted by Bb or BY.

(Composer’s note)



JVHEIVN NP'OMT7 ANNINNA AVIT KT DNN M0 DMK B0 N2V MIYKIN AUND-NINN7 NIWN (1946 ) 14D 1Y
NV7P010 ANINTIA,NINNA DAY DIND D710 DMTRRD AV 02020 X7 NMNY N0 DA 100,00 DM0IX71 00191 AN
RN MBIND 7V DY AT NIDTA L[R2 ND'0NMIN AYEY (1995) DIDPITENIMY NIDYAL 220110 1N DY DIKN NN
DNIDYPN 20 2802 TN DM NIZAMY ,D7A00IX ,0N10 T 2V D7IVA AN DY 40 2V02 VYD NINEYT 11N NND

NIV 2NN NN ¢ 010N NINAON NBYN NT 77221, NN NIINAC NIVBYN IR NOFYN WD DY Y NN
VAV NN N NN P2 NRNDP7RD Do TN TV 020NN DINDINN NNIOM ,(2INT-NI1L WL NNAYT TV RPNV
TIN DAXYAL, YN DINONYD NI NI NN DNNID 79 NO0IANN DDV WD NDDIPN NIMIDIIX MY NNDIK VI DPNN'0
STV NIRIY DY sy TH-D71 NN ;DY DY NITNY ;DADMA DIN70N 7W DMIAON DAY

QTN DDPINS 7¢ ANIND MYNWI MR- YJENT RO NYII01 NP7 MYITO XD DNIYY 19010 W01 MND W79 1T
TN JIFNNTVINGN AN ,NIN2AN MINNA D1VAT 7N MDK DAVOYNY DNPIOM ¢ NINT ID0N NOYN XN T NMA0NI DMINIDI

7% NN ANIDONA DINNY MPINEMIDD R7VID D101 NVIPY NN L,NINZAYY0IDPRN APIOY TX1,2005 MW NTC AR NHYID
SITRNT DOPN - 1902 TN NDY-ND 119N, "D NN, D013 YW 2190 K7 INXT AT DINNA .NAVD WTH

hitp://www.tsippifleischer.com/indexh.asp :N1N7NN NN XIXNYT N1 - DRIPOT DT, NDPND NIVY INWN 7710 - DI9on DD

ANNTI MI0N NAXD PXRD I DYONN NNYA DN IRRIOKD NDIC121IKD ™YL IYN0IY N2 1531 1933 MY Tn- npoM TRID
ND-NTN N2 DT MY 28 DYDY, DR NN 1 000 1IUNN 2 1M 1030 TIYT7 DA AN TINT7 XY NNRY
JNXI2

NNYL WY’ Y7 VNN TR0 INNBNNY DIYVXR DIWHN 12 D221, 12722¢ PIW-7X DYITHA 1935 NIV 1210 - gy -'ax 'piy
DY DYA Y93 RIMIO DIN 22U KINYD TR VN9 AN NIY221 NN DTV MY DKM 120K DN AN POY .60-N
DO NI 0NN

AV NDO 190N DOYD JAN0Y NN PYITA 1IANNT A7 XN .DNI0 (DN T'9) 1070 192D 1932 TIWA T71 - DIAXD-IX TN
DV AT P00 NN KN T2 NYNDINIDOPN INTWY

VY “WY7 V2N 19T V0 DIANN NN 2'W9 IKINWI ANID MWD v .DMBI0I DIIWN NNDYWNY 1939 NIYA T7211 - 'ANN-7X '0HX
129010 ANN7 N2 XINL,279M1 TN K72 DRIND 19 20 .20 IDOHNMIO HDIX NXYNAI YAV YN NNT DT DMINMIN , RVND0N
JADNOIRN WD 1ANNN

ACHNDI [N HNI,ANN-7N ND'OYAIRA 1T DINAY OIYIN NOBNSI VIR 1T N3N, ABNN1 IMTINN VA NM'YRIPIN 010 vy
DOYD! PV MW 172 DVWD INYYYD O, 1933 TTA T XN . 80-N NNY W02 TIBOPING AT ,[IDOIMD NIXD'ONIINI NN
DD DY TOM 1953 NI NNV WA AW NRINWI NIRRT DYINN DOYD TNYIE 1951 MW NYIN N7V .71 1IN2A DY No7
DIZUNN 1IN JIDNY 23 XN IDI0N 2 DINNNT TN 17¢ DIDPITH NTIAY IX 2K NVN NN90N T ITY DX DY TIT
DXV 1152 DY D TV NIANR DNV



Y1 - 57 — W)

STTSTW T THA0M [P 5w NNANT D02 DX R XIT MR MR XY T D0 MmN
D72 T0IRD ,I0 1O TOYR NI0DWHT MIRIDI D707 NR D¥7221 YR T DPINOIDRIRT ToR7T1 DI POID0oR
NTIEY DPIWE NIN0L DIOTPIRY YN RN TRURTID TR OTIRR D12 00 w*b:a
D0PUA IR NNRINT NTIND D120

JPOTIAT NDWI AR MOPRWR OTTRa mPn? NUvoNG ,nmo*bmwo MOMMYRPYIBT TN
TR NIATR DOI NTRITERIGD XTI MENWwn DTN NID PV Mn?IoD u*b}mn Q%Y IRPRPNT

NIROTIDT (N727Y ,I7253R ,12Y) DIow w2 ANIR Y37 103 DIR0 W2 NITDRNMD NKT 178
TN R MM DD RN IR 2 PR WY THD WK Nw

D12 BIR T YT N O NYTINAY 021 1223 TN VN INN CRuRT? 00 IR
WA INIY DT VIR P2 WRAT 0T OIN NNEY . 1973-1970 DOW2 12R-70 NYTOIRIR TA0 TRw
5205 NODYT NRT NPT NI WA SN2THN TN Y 1T R M2 WK LDTR 2w NI DRI TWRIN
RIT,I7M 2IDR IX TR OTR — AROW2 230 Wi 1w 12y 297 pm mhn 17 XY WRY 08 2w DTy
IV DR X273 KT TIW0T NRW ORw KT OV w0 L2 mwn‘? R0R 79 17 WS IPUN o By T
0 PRI 0P KPP T 75y W) Due

AR AT DI DMWRAT DMWT DWW T3 N Inemn IR DX NnTowd (27

NPTWOR 1K 5510 11T 1M LTy ~ 908 — T3 0N NRT (master score) DX MWL N
POTIWER?Y TAYE? OROA T 1PN 9 207721 (MY 0RAIR ,NTRY) IS WIDn Dmk 733 YN
APYMIDONYI DMWT DOTWE DR YYD MW NINTL DINT R ,DPWwh 53 717 AT AR08yt bw
T NI [ARI) DM MR N0 TRYn WRD MW WY DR 900 TR W I NP ORNm
.(NI0DY P9R) TR MO N TARNm (Y /IR

0P INT DY IS0 TN TIR? QR0 PINTT 270 :N10NT -2y F23-T1T2 Y1 pRoviT 1t oW
ANIKD W TIER TN VDR DRONT PR LTI AR TIR0R2 W TNPR N 208 NIRY W pron S
(4 10 b‘m) 70

T DI 512 TARTon (TS — 00D — Y TR ‘m"x 72 P72 0UUI2) TN YD
IRIMATTY O30 ONEMY DN -p:m‘v TN 1212 DML YA TR Swpnna

Yy éﬁ ~ %E VR ARy E
v ol

SRR -5y MITN ON YAT2 000K 00000 0Rn2
Y

402 1 b2 o 1o % RO

(OWUM59 YY)




PIECE OF EARTH

AD-DAY‘A

On the piece of earth with melancholy stars fi(j~¢ay‘ati-!bazfnatinunujﬁm

To God 1 built a cavern
Filled with light.
And nights | spent in its sand

banaytu lil'ilahi
magharatan "ada’tuha

sahirtu fi ramadiha

With the priest - he of the seasons of green. ma'‘a kahini-Imawasimi-Tkhadra.

In secret places of the desert
Wrapped in a virgin cloudlet

To me would he then come

His feet knew me

As edges of the stones, they knew me.

And behold, there was morning <...>

EYELIDS

Will you tefl my haggard mother
A demon with a tray of fire
Sprinkled salt |

On both my eyes, and was gone.
He threw me like a ball

Amidst the feet of tribesmen
Amidst giant demons.

And they kicked me up high
Towards the desert sands

They took from my fingers

A gift-ring,

And gold of my eyelids.

wakdna min majahili-lbarari
mulaththaman bighaymatin ‘adhra
yaji'uni,

ta‘rifuni khuta

ta‘rifu "anni safatun lithijar.

wadhata subhin <..>

AR-RUMUS

"akhbirdl "umin-nahila
"ana ‘ifritan lahu tasatu nar
rasSa mithan

fawka ‘aynayya watar.
hattani kalkutati
bayna sikani-lkabila
wal‘afariti-Tkibar
fabattni ‘aliyan
sawba-lkifar

"akhadhu min “isba‘i
khatiman

Warumﬁéfdj—dﬁahabiyya.
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THE COFFIN WITH 1TS LID REMOTE

| stand alone on the brink of madness

Like an infant who stands upon a window ledge

There's no moon in the heavens
No beloved waits in my bed
And my childhood remote

My old age is remote

My country remote

And ! rush to and fro

Like a sightless stream that has strayed from

its course in foul weather.
I am envious of the nail
That has wooden boards to embrace,
1o protect it
I 'am envious of the corpses dripping blood
that in the desert lie
For having biackbirds to amuse them,
Shrieking out their song for them.

GIRL-BUTTERFLY-GIRL

A girl dreamed that she was a butterfly
When she arose
She did not know if she was

A girl who had dreamed she was a butterfly

Or

A butterfly dreaming that it was a girl.
Hundreds of years went by,

Children,

In the evening, a gentle breeze

A girl, a boy, are running like a butterfly
Dreaming it's a girl and boy

Dreaming they're a butterfly. . .

All was torn apart outside,

Children,

A butterfiy.

AN-NA‘SU DHU-LGHATA-LBA‘ID

‘imani ‘akifu ‘ald hafati-fjunim
kama yakifut-tiflu ‘ala hafatin-nafidha
la-1kamaru fis-sama’i
la habibati fis-sarir
tafilati ba'ida
kuhtilati ba'ida
watani ba'id
wa'ana “uharwilu
kanahrin darir
fakada majrahu fi-I'asifa.
"ahsidu-Imismara
li'anna hunaka khasaban
yadummuhu
‘ahsidu ('an3) hatta-ljuthathd-damiyata
fis-sahra
li'anna hunaka ghirbanan tu'nisuha
watan'aku ﬁ‘ajli‘r:é

FATAT FARASA FATAT

halimat fatatun 'annaha farasatun
wakamat

falam ta‘ud ta'rifu "idha kanat
fatatan halimat 'annaha farasatun
aw

faradatun tahlamu ‘annaha fatatun.
ba‘da mi'atin minas-sinin

ya ‘awladi

walhawa’u fil-layli,

fatatun wasabiyyun yarkudani kafarasatin

tahlamu "annaha fatdtun wasabiyyun
yahlamani ‘annahuma faraSatun
tamazzakat fi-lkhariji

ya ‘awladi

farasa.
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Transcription for the Arabic
> (glottal stop)
th (as th in English thick)
j (as 7§ in Jack)
h (voiceless pharyngeal fricative
consonant)
ch (as ch in German Buch
and j in Spanish Joséd)
dh (as th in this)

r (alveolar r as in Italian)

z (as s in rose)

Ui

(as sh in ship)

(emphaticl s)

N

'd (emphaticl! d)
{:,(emphatic1 t)
dh (emphatic? dh)
~—
¢ (voiced pharyngeal consonant)?

gh (as r in French mére without
~ vibration of the wuvula)

k (uvular k)

(long a)

Wt

(long 1)

(long u)

Ct

Notes : ! Emphatic consonants are pronounced with retraction of the back

part of the tongue.

2 h is pronounced with the pharynx almost closed by the epiglottis.

3 ¢ ig pronounced with the pharynx half-closed by the epiglottis.
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