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Tsippi Fleischer

Girl-Butterfly-Girl, Op. 4

Song Cycle
Texts: poems by Lebanese and Syrian poets (Sung in Hebrew)
Version for soprano, recorders and harpsichord (1977/1987)
Duration: 10 minutes
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Tsippi Fleischer (b. 1946) is considered the first internationally-established woman composer from the Middle
East; she has been marked for her contribution to contemporary music, and received many international awards
and residency scholarships. Her academic achievements also include Bachelor's degrees in music theory and
composition and in Oriental Studies, and Master’s degrees in Music Education and in Semitic Linguistics; in 1995,
she was awarded a PhD in Musicology for her dissertation on Cherubini's Medée. Her works have been performed
in over 40 cities around the world (including major cultural capitals) by renowned soloists, ensembles, choirs and
orchestras, and preserved on over 20 commercial CDs.

Tsippi Fleischer's music brings together diverse stylistic and cultural influences, including the languages and musical
styles of the Middle East (from ancient languages to modern Hebrew and Arabic), and European traditions from
the Renaissance to the avant-garde and electronic music. Her oeuvre includes: seven symphonies; five operas; two
oratorios; the cantata «Like Two Branches», based on a poem by a 6th-century Arab poetess, which represents the
culmination of the composer's stylistic achievement; a large number of song cycles; multi-media works in ancient
Semitic languages; and more.

For several decades, Dr. Tsippi Fleischer lectured at the Department of Music, Levinsky College of Education, Tel
Aviv, and served as Special Projects and Forums Moderator there. She taught several generations of musicians who
are now making their mark on the Israeli and international music scene in composition, conducting, performance
and education. Since her retirement from regular teaching in 2005, alongside her intense activity as a composer,
she has been summarizing her impressive decades-long period of music teaching and research into the history and
analysis of Hebrew song, including the two-volume treatise, «The Harmonization of Songs», and the large-scale
monograph «Matti Caspi: The Magic and the Enigman.

More details, including a comprehensive work-list, bibliography and discography, are available on the composer's
website, http:;//www.tsippi-fleischer.com.

Fwad Rifka - born in 1933 in the village of Kafrun, Syria, studied at the American University in Beirut. In the 50s he
served as an officer in the Syrian army and, after demobilization, furthered his studies in Germany. He translated into
Avrabic a selection of poems by the German poet Reiner Maria Rilke, who influenced his work to a certain degree.

Shauki Abi Shakra - born in 1935 in Mazraat al-Shawk, Lebanon, stood out among the young poets who
participated in the poetry quarterly «Shir» during the 60s. He taught in Beirut and later became a Journalist. His
poetry is daring both in content and language and his syntax is always surprising as it contains elements of folk
speech as well as reflections of European structures.

Muhammad al-Maghut - born in 1932 in the village of Salmiya (near Hamma) in Syria, lived alternately in Damascus
and Beirut. He published a number of volumes of poetry which, to a large extent is experimental and unbound by
meter or a regular rhyme scheme.

Unsi al-Hajj - born in 1939 to a family of intellectuals and writers, was a prolific poet and active journalist in Beirut.
He made his mark as a poet in the «Shir» Quarterly with his surprisingly free style, foreign to the spirit of Arabic
poetry, and with the distincly surrealistic nature of his poems. All his poems are rhymeless and meterless and he
consistently disregards the normative rules of Arabic syntax.

Sasson Somekh, scholar and translator of contemporary Arabic poetry, is a Professor Emeritus in this field at Tel
Aviv University, and served as visiting professor at Princeton University, Cambridge university and Oxford University
during the 80s. Born in Baghdad in 1933, in his youth he was in contact with the most important of Iraqi poets and
had his own work published in Iraqi journals. He came to Israel in 1951 since when he has published translations
and critical essays in the Israeli press, both in Hebrew and Arabic. In 1953, together with Prof. David Semah, he
established the Association of Friends of Arabic Literature in Israel. His doctoral dissertation was devoted to the
novels of the Egyptian writer Naguib Mahfouz. His translations often achieve the heights of poetry in their own
right.



Girl-Butterfly-Girl (1977/87)

This song cycle is one of my earliest works and reflects the inception of the Oriental stylistic tendency in my music.
Vocal expressionism and modal impressionism are affirmed in phrases which climb upwards sharply, in typical
instrumental interludes, in the addition of chords to create a chromaticism which is a substitute for the microtones
of Arab scales and in open musical forms which grow out of fidelity to the text. The musical language mirrors the
surrealistic-folkloristic atmosphere evoked by the words of the poems. The Arab keys (magamat) are used as scales
possessing common melodic figures, and these scales give rise to a particular harmonic functionality.

This work may be performed in a variety of versions: it may be sung in three languages - Hebrew, Arabic or English -

and with different accompaniments, either ‘Oriental’ or ‘Western'.

In this specific version the soprano sings in Hebrew accompanied by Renaissance instruments in which the
techniques of playing complement the oriental music exceptionally well.

The trio ‘Modus Vivendi" (Gila Abrahamson - soprano, Naomi Rogel - recorders, Marisa Meckier - harpsrichord/
piano) initiated the present version of "Girl-Butterfly-Girl". The trio originated in Haifa in 1987. It specializes equally
in Renaissance and Baroque, as well as in contemporary music. When transposing the original version for Oriental
instruments from the master-score to one fit for this ensemble, the harpsichord approaches the sonority of the
oriental oud by adding notes and doubling octaves; the Renaissance recorders produce quartertones in glissandos
so that the recorder sound approaches that of the nay - the Oriental shepherd's flute.

| collected the lyrics from contemporary Lebanese and Syrian poetry which | had researched during my studies with
Prof. Sasson Somekh at Tel Aviv University between the years 1970-1973.

I have forged a dramatic line which links the four poems | have chosen. The first song expresses the loneliness of a
man who has built himself a refuge in the sands of the desert; in the second this loneliness becomes the anguish of
a wanderer who can find no rest. In the third one, his distress reaches its height: the man has lost his life's direction
and is on the brink of madness frantically trying to find something to hold on to - be it only a naill The fourth song
represents the calm after the storm which brings a spark of optimism and is sung without accompaniment,as if in a
dream. Only after completing the song cycle, | discovered that in the first three poems the word 'desert’ appears.

Tsippi Fleischer

Transliteration of the Hebrew:

N (g wn< (§

= glottal stop

= as ch in Bach

as sch in Schumann
as z in Mozart The sign " over a vowel denotes stress:
as z in zoo in the Hebrew word 'olé the stressed syllable is Lé.
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Piece of Earth
Text: Fu'ad Rifka

On the piece of earth with melancholy stars
To God | built a cavern

Filled with light.

And nights | spent in its sand

With the priest - he of the seasons of green.
In secret places of the desert

Wrapped in a virgin cloudlet

To me would he then come

His feet knew me

As edges of the stones, they knew me.

And behold, there was morning...

Eyelids
Text: Shauki Abi-Shakra

Will you tell my haggard mother
A demon with a tray of fire
Sprinkled salt

On both my eyes, and was gone.
He threw me like a ball

Amidst the feet of tribesmen,
Amidst giant demons.

And they kicked me up high
Towards the desert sands

They took from my finger

A gift-ring

And gold of my eyelids.

Ba‘akhuza nugat hakokhavim
la'el baniti me'ara

Mu'eret.

Leylot biliti bekhola

Im kohanam shela'onot hayerukot.

Bemistorav shelamidbar

‘Atuf 'anenet betula

Haya hu ba ‘aday

Raglav yad'u ‘ot

Yad'u shesfat ha'avanim hineni.
Vayhi haboker...

Imeru le'ima hakkhusha
Sheshed 'im tas shel esh
Zarali melakh

‘Al shtey ‘eynay, vetas.
Zrakani kekhadur

'El beyn ragley hashevet
‘Uveyn shedey ‘anak.
Be'atuni lagvahim
Le'ever hamidbar

Natlu me'etsha’i

Tabaat shay

‘Uzhav shney-af apay
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The Coffin with Its Lid Remote
Muhammad al-Maghhud

| stand alone on the brink of madness

Like an infant who stands upon a window ledge.

There's no moon in the heavens

No beloved waits in my bed.

And my childhood remote

My old age is remote

My country remote.

And I rush to and fro

Like a sightless stream

That has strayed from its course in foul weather.

I am envious of the nail

That has wooden boards to embrace,
to protect it

I am envious of the corpses dripping blood
that In the desert lie

For having blackbirds to amuse them

Shrieking out their song for them.

Girl-Butterfly-Girl
Unsi al-Hajj

A girl dreamed that she was a butterfly
When she arose

She did not know if she was

A girl who had dreamed she was a butterfly
Or

A butterfly dreaming that it was a girl.
Hundreds of years went by,

Children,

In the evening, a gentle breeze

A girl, a boy, are running like a butterfly
Dreaming It's a girl and boy

Dreaming they're a butterfly..

All was torn apart outside.

Children,

A butterfly.

‘Omed 'ani ‘al saf hateruf

Kefa'ot ha'omed ‘al ‘eden hakhalon

Lp yareakh bashamayim

Lo ‘ahuvati bamita.

Yalduti rekhoka

Ziknuti rekhoka

‘Artsi rekhoka.

Mitrotsets ‘ani bekho vakho

Kenahar some

She‘ibed afiko beyom sa‘ar.

Mekane 'ani bamasmer

‘Al sheyesh karshey ‘ets lekhabko.
legonen ‘alav

Mekane velu bagviyot zavot hadam
‘asher bamidbar

‘Al sheyesh 'orvim hamesha'ash'im ‘otam

Hatsorkhim lema'anam.

Khalma na'ara shehi parpar
‘Uvekuma

Velo yad'a 'Im hi

Na‘ara shekhalma shehi parpar
‘0

Parpar hakholem shehu na‘ara.
‘Avru me’ot bashanim,
Yeladim,

‘Uvalayla nashav ruakh kal
Na'ara vena'ar ratsim kefarpar
Hakholtm shehu na'ara venaar
Hakholmim shehem parpar...
‘Uvakhuts nitkara,

Yeladim,

Parpar.
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3, THE COFFIN WITH ITS LID REMOTE
Text: Muhammad al-Maghhut
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Text: Unsi al-Hajj B "ARN-ZR 02K :bvbn

Frec and light (J ca. 120)
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