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Credo

For a number of years, I felt the need

to gather, in one CD, recent major
developments in the history of these

two works, developments which occurred
almost on their own. The works themselves
are signposts of my path, a mirror of my
life's creed. I am a woman of the East,
brought up on the culture of the West,
which has added a true frame to the soul
of my creative being.

After countless performances with an
instrumental ensemble of three players

or less," the song cycle Girl Butterfly Girl
(1977) is performed here for the first time
with a chamber ensemble and a symphony
orchestra. These arrangements bring

with them a considerable expansion of
the timbre and the harmonic language, a
further development of the familiar root.

1. Arich and diverse collection of such performances
was compiled in the CD "Girl Butterfly Girl - A World
Journey" (2005). Other recordings are can be found
in the following albums: "Music for Small Ensembles”
(1986), "Vocal Music" (1992), "Around the World with
Tsippi Fleischer" (1997; this CD contains individual
songs from the cycle), "Israel at 50" (1998/9), and
Jerusalem Lyric Trio's album, "If I Forget Thee, 0
Jerusalem” (2000). All these recordings are available
for listening and downloading on my website:
www.tsippi-fleischer.com/disco.html.

2. This performance is documented on the CD
"Arabische Texturen” (1993/2003),
www.tsippi-fleischer.com/disco2003.html.

The virtuosic cantata Like Two Branches
(1989) appears here in a new performance,
followed by an important demonstration
of the sonority of the kanun and its
impact on the work. When I composed
the work, I envisioned this sound as

the basic sonority for the work, but
logistic considerations have prevented
its realisation in performance; the
textures usually performed with a piano
are precisely those that were originally
written for the kanun. I should also point
out the compassionate tenderness which
characterises the interpretation of Tamir
Chasson's Naked Voices choir, which
replaces the tempestuous character of
the premiere performance (The Cameran
Singers, conducted by Avner Itai, 1990).2

This album also contains a surprising
bonus: the third song from Girl Butterfly
Girl sung in a German translation, with the
expressivity of a singer who presents a
penetrating Eastern drama in her native
tongue.

Tsippi Fleischer
June 1, 2013

English Translation: DOr. Uri Golomb



On the musical style

The innovation embodied in both works is
the composition of contemporary art music
to Arabic poetry - from ancient classics (in
the cantata Like Two Branches, 1989) to
contemporary poetry (in the song cycle Girl
Butterfly Girl, 1977). Musically, both works
are distinguished by a unique combination
of Arabic and Western elements.

Girl Butterfly Girl is permeated by vocal
expressionism on the one hand and modal
impressionism on the other. The vocal
expressionism may be discerned in the
singer's line, hovering between declamation
and free rhythmic flow and also richly
chromatic, with additional dissonant
intervals. To this basically Western
configuration is added the Arab-Oriental
flavour in linear voices. The rhythmic
structure too, generally asymmetrical,
contributes its own Eastern dimension.

The pictoarial music in Like Two Branches is
a masterly example of the combination of
contrasting elements - Eastern and
Western, archaic and innovative - in several
parameters: pitch (magamat, tonality,
polytonality, and a-tonality); texture (from
unison to polyphony and harmony);
rhythm (symmetrical and a-symmetrical
combinations of words and tones); and
innovative and traditional timbres.

Dr. Uri Golomb
(after Mira Joseph and Nathan Mishori)

Tsippi Fleischer (b. 1946) is considered the
first internationally-established woman
composer in the Middle East; she has been
marked for her contribution to contemporary
music, and received many international
awards and residency scholarships. Her
academic achievements also include
Bachelor's degrees in music theory and
composition and in Oriental Studies, Master's
degrees in Music Education and in Semitic
Linguistics, and a PhD in Musicology. Her
works have been performed in over 40 cities
around the world (including major cultural
capitals) by renowned solaists, ensembles,
choirs and orchestras, and preserved on over
20 commercial COs. Her oeuvre includes: six
symphonies; four operas; two oratorios; the
cantata Like Two Branches; a large number
of song cycles; multi-media works in ancient
Semitic languages; and more.

For several decades, Dr. Tsippi Fleischer
taught several generations of musicians
who are now making their mark on the
Israeli and international music scene. Since
her retirement from regular teaching in
2005, alongside her intense activity as a
composer, she has been summarizing her
impressive decades-long period of music
teaching and research into the history and
analysis of Hebrew song. She has already
published a two-volume treatise titled "The
Harmonization of Songs"”, and "Matti Caspi:
The Magic and the Enigma" - a monograph

on one of the most prolific and talented
creators of Israeli popular music, focusing
on his rich and stylised harmonic language.
She is currently working on a comprehensive
musical-historical overview of “The
Development of Hebrew Song"”, which will
form a sequel to her wide-ranging project
on the subject (www.tsippi-fleischer.com/
book), written when she was a teenager,
and still frequently consulted by the
Hebrew song research community.

The composer's website,
www.tsippi-fleischer.com, features,

among other things, a complete list of

her compositions (with links to extensive
written and audio-visual documentation on
individual works), a bibliography of written
materials by and about the composer
(many of them available for download), and
a complete discography (including free
listening and download).

In February 2013, the Music Department
at the Israel National Library of Israel
launched its own Tsippi Fleischer website
within the Library's website (tinyurl.com/
tsippi-fleischer), aiming to make materials
in Fleischer's Library collection - based on
the personal archive which the composer
donated to the Library's Music Department
- accessible to musicians and scholars.
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Girl Butterfly Girl

A cycle of four songs in a
version for soprano and
chamber ensemble
(flute, clarinet, bassoon, violin,
viola, cello, piano)

Words: Poems by Syrian and
Lebanese poets

Sung in Hebrew

Soloist: Yael Levita with members of
The Moravian Philharmonic

Conductor: Peter Vronsky

World premiere recording:
Olomouc, Czech Republic, April 13, 2012

Sound and recording:
Frantisek Poul, Czech Republic
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n Song No. 1 02:30

PIECE OF EARTH

On the piece of earth with melancholy stars

To God | built a cavern

Filled with light.

And nights | spent in its sand

With the priest - he of the seasons of green.

In secret places of the desert

Wrapped in a virgin cloudlet

To me would he then come

His feet knew me

As edges of the stones, they knew me.

And behold, there was morning <...>
Fu’ad Rifka
English: Gila Abrahamson

Fu‘ad Rifka was born in 1933 in the
village of Kafrun, Syria, and studied at
the American University in Beirut. In the
1950s, he served as an officer in the
Syrian army; after demobilization, he left
Syria to study in Germany. He translated
into Arabic a selection of poems by the
German poet Reiner Maria Rilke, whose
influence is recognizable in his work to a
certain extent. He died in 2011.

H Song No. 2 01:25

EYELIDS

Will you tell my haggard mother
A demon with a tray of fire
Sprinkled salt

On both my eyes, and was gone.
He threw me like a ball

Amidst the feet of tribesmen
Amidst giant demons.

And they kicked me up high
Towards the desert sands

They took from my fingers

A gift-ring,

And gold of my eyelids.

Shawki Abi-Shakra
English: Gila Abrahamson

Shauki Abi Shakra was born in 1935 in
Mazra'at al-Shawg, Lebabnon. He stood out
among the young poets who were cultivated

by the poetry quarterly SAir during the 1960s.

He worked as a schoolteacher and later as a
journalist. His poetry is daring in content and

language, and his syntax is always surprising,

containing as it does element of folk speech
as we all reflections of European structures.
He writes both metered and free verse.

n Song No. 3 02:17

THE COFFIN WITH 1TS LID REMOTE

I stand alone on the brink of madness

Like an infant who stands upon a window ledge

There's no moon in the heavens

No beloved waits in my bed

And my childhood remote

My old age is remote

My country remote

And | rush to and fro

Like a sightless stream that has strayed from
its course in foul weather.

| am envious of the nail

That has wooden boards to embrace,
to protect it

| am envious of the corpses dripping blood
that in the desert lie

For having blackbirds to amuse them,

Shrieking out their song for them.

Muhammad al-Maghut
English: Gila Abrahamson

Muhammad al-Maghut was born in 1932
in the village of Salmiya (near Hamma) in
Suria. He lived alternately in Damascus and
Beirut. He has published several volumes of
largely experimental poetry, unbound by
meter or by a regular rhyme scheme. He
died in 2006.

n Song No. 4 02:29

GIRL-BUTTERFLY-GIRL

A girl dreamed that she was a butterfly
When she arose
She did not know if she was
A girl who had dreamed she was a butterfly
Or
A butterfly dreaming that it was a girl.
Hundreds of years went by,
Children,
In the evening, a gentle breeze
A girl, a boy, are running like a butterfly
Dreaming it's a girl and boy
Dreaming they're a butterfly. . .
All was torn apart outside,
Children,
A butterfly.
Unsi al-Hajj
English: Gila Abrahamson

Unsi al-Hajj was born in 1939 to a family of
intellectuals and writers. He is a prolific poet
and an active journalist in Beirut. He made
his mark in the poetry quarterly Shi’r with
his surprisingly free style, foreign to the
spirit of Arabic poetry and distinctly surreal
in nature. All his poems are rhymeless and
meterless, and he consistently disregards
the normative rules of Arabic syntax.



The surrealistic-folkloristic atmosphere
evoked by the words of the poems is
mirrored in the musical language as well.
The Arab magamat are used as scales
possessing common meladic figures, giving
rise to a particular harmonic functionality.

Both the original Arabic texts and their
Hebrew and English translations appear in
the score of the song cycle. The composer
selected the poems from the anthology
Nehar Parpar (Tel Aviv: Sifriyat Poalim, 1973)
which contains works by young Lebanese
and Syrian poets, translated into Hebrew
by Sasson Somekh. She created a dramatic
line connecting the four poems to serve as
a basis for the present composition.

The first song expresses the loneliness

of a man who has built himself a place

of refuge in the sands of the desert; in
the second, this loneliness becomes the
anguish of a wanderer who cannot find
rest and is being tossed about relentlessly.
His distress is at its height in the third
song: he has lost his life's direction and is
standing the brink of madness, searching
frantically for anything at all, be it only a
nail, to grasp. With the fourth song comes
the calm after the storm and a spark of
optimism; it is sung as if in a dream.

Only after completing the song cycle
did the composer notice that the word
"desert" appears in the first three poems.

5-10

Like Two Branches

The complete work

A cantata (in Arabic)
for chamber choir, two oboes,
violoncello, piano and a set of
tar drums with supplements

Words: The Arab poetess Al-Khansa,
Arabian peninsula, sixth century AD

Sung in Arabic

Choir: Naked Voices
Oboes: Yoav Weiss, Tal Lehrer
Violoncello: Oded Hadar
Piano: Yuval Shapira
Percussion: Ziv Stein
Conductor: Tamir Chasson

Recording: Sounds in the Desert Festival,
Sde Boker, the Negev, Israel,
December 26, 2008

Sound and recording: Avi Elbaz

The conductor Tamir Chasson made
a few minor cuts to the oariginal score
in this performance
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The original text by the Arab poetess Al-Khansa was edited in the course of the
compositional process, and arranged into ten musical sections. On this CD, these sections

are divided into six tracks, as follows:

B Sections I-II 07:45

Like two branches [a]

Of the same tree-trunk we grew.

The branches spread out, the tree
flourished, fruit ripened -

When suddenly

One branch was cut off.

Nothing survives the cruel hand of Time.

Your swiftly-saddled horse gallops steadily
While the other horses hesitate,
Their hooves sliding on rocky lava.

n Sections III-IV 08:33
Like two branches [b]

You appease the thirsty spear

You smite the armed horsemen;
Like a boiling cauldron you seethe
While their horses wade

Through a dark stream of blood.

Section vV 08:19
Ballet (Instrumental)

n Sections VI-VII 05:27

Like two branches [c]

In the shade of a tree he found rest,
All night long he lay in the sand

Then suddenly sprang up -

Was it a rain-storm that alarmed him?

n Section VIII 02:57

Every morning at sunrise I remember Sakhr

And I remember him when the sun goes to rest.

Wherever I turn, I see a bereaved woman
Bitterly crying,

Crazed by grief at the loss of a brother.

No, they do not mourn a brother

as you were to me.

With soothing words I console myself,

But I swear by God: I will never forget you.
O, how my heart aches, remembering you.

m Sections IX-X 05:50
Like two branches [d]

1 shall weep for you

As long as the ring-dove on a branch laments,
So long as stars shine for travellers

In the dark of night.

The Arab poetess Al-Khansa,
Arabian peninsula, 6th century

English Translation: Gila Abrahamson

The structure of the work, in detail
The connection between the different
sections is achieved by sharp contrasts
created by energetic attacks at the
beginning of each section. The structure I
chose - 10 formal sections without division
into movements - was imposed by the text.
The inner drive of this cantata is, therefore,
very different from the cantata we know
from the Barogue period.

Section I - “Like Two Branches" [a]

The poetess describes adolescent beauty
using the metaphor of a tree whose
branches grow side by side, she next to her
brother. Alas, the cruel hand of Time cut off
one of the branches...

After the vigorous instrumental opening,
the theme of "we were like two branches”
- "kunna kaghusnayni” - makes its first
appearance, presenting eight musical
themes. It will remain central throughout
the work, becoming like a refrain, and

its motifs will take on different guises
throughout the cantata.

Section II - “Your Swiftly-Saddled Horse
Gallops Steadily”

The poetess compares her brother's bravery
with that of a horse caught in a battle
between animals. The beginning of this
scene, pastoral in nature (with the use

of instruments only) evoke the rippling of

a lake where animals come to drink, and
then changes into the ecstasy of a battle
between animals.

Section III - “Like Two Branches” [b]
The "refrain”, shortened.

Section IV - "You Appease the Thirsty
Spear”

Here the cruelty of war between human
beings reaches its climax: the poetess’
brother becomes the big hero, described
through a variety of images, like: "You
appepase the thirsty spear”, "Like a

boiling cauldron you seethe”. Once again,
the Section opens with an energetic
instrumental attack, this time a truly stormy
one, with a noisy forte in the percussion;
this overture resembles the development of
the instrumental overture at the beginning
of Section II. Afterwards, the music depicts
scenes of carnage, streams of blood,
contrasting with some more peaceful
images (like the boiling pot in the kitchen -
symbol of the hero's contained anger).

Section V - “Ballet” (instrumental)

The instruments illustrate pictures bringing
to mind the poetic images which we have
already encountered. The sound of human
weeping is heard form time to time, and
this spiritual dimension suddenly evokes

a requiem. The Section's basic structure

is slightly reminiscent of a Jazz piece
built of different choruses, but the flow
of instrumental entrances is diversified
and solo parts are quite rare; there is no
improvisation either.

1
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Section VI - “Like Two Branches” [c]
The "refrain” appears once more, in its
shortest version.

Section VII - “In the Shade of a Tree”
A passage depicting the warrior's rest

in the desert, the proud Oriental man,

in a nocturnal atmosphere. Only the
male singers perform, accompanied by
instruments, dominated by the cello. This
Section distinguishes itself from all the
others by its relatively peaceful nature,
although it contains a subtle, growing
motion, as well as ecstatic moments; the
hero imagines himself as overcoming his
prey, or attacking an enemy by surprise.

Section VIII - “Every Morning at Sunrise”
This emotional passage of lament, sung
by the women alone, in @ manner of a
cry, has no instrumental accompaniment.
The polyphony here attains its maximum
richness: polyrhythmic and polytonal
textures of 6 layers. This single melodic
theme, developed in 6 different ways

in each of the 6 lines is, in fact, the
reflection of é images of the mind.

The upper line and the bottom line are
meterless, though they are the freest and
boldest ones, and therefore also the most
conspicuous of all the lines.

Section IX - “Like Two Branches” [d]
The "refrain” in its most elaborate state.
If the previous passage is the dramatic-
emotional climax of the work, this is its

musical climax. Here the potential of the 12
vocal lines makes use of both harmony and
polyphony in their full capacity, obtaining
great richness. As we reach this highest
climax, we suddenly grasp that the piece is
coming to its end, and the association of
"liquidation” which has overcome us at once,
becomes obvious. The musical texture grows
thinner and thinner quite fast, isolated
voices are heard, singing reminiscences

of themes which had appeared earlier. An
impression of deja vu prevails.

Section X - “I Shall Weep for You"
(Codetta)

In contrast with the vivacity which is
characteristic of the work as a whole, the
Finale takes on a static nature, symbalising
the encounter with Eternity. This is a short
passage, in which the choir recites the
final phrase, using the natural beat of the
Arabic language, against the backdrop

of a number of instrumental "ostinati".

The percussion, the oboes and the kanun
stubbornly repeat their own elements,
while only the cello progresses slightly in
an organic manner.

Tsippi Fleischer
English translation: Ruth Debell

Like Two Branches redefines the medium
of vocal music generally and of Israeli
music in particular. It poses - and also
answers - the question: what is vocal
music, what is Israeli music.

Like Two Branches bursts through barrier
in the field of Israeli music, and at the
same time challenges all traditions of
vocal music through the ages, including
everything with which we were familiar
in the avant-garde of the 20th century.

Within the stylistic aesthetics, the
vocal technique needed for chair's
singing in Arabic gives rise to a strong,
innovative and fascinating sound in the
concert hall. So it was in the process
of preparing the work as well as in the
outcome.

Tamir Chasson

Conductor of the 12/2008 version of
Like Two Branches with the Naked
Voices chair, ‘Etnachta’ series,

Israeli Radio’s Voice of Music
channel, January 19, 2009

English Translation: Gila Abrahamson

Like Two Branches is one of the
masterpieces of the late 20th century
Dieter Schnebel
Hochschule fiir Musik
Hanns Eisler, Berlin, Dec. 20, 1994

11-20

Like Two Branches

Selected passages
performed with kanun

A cantata (in Arabic)
Methodological editing based on
recordings with full ensemble:
chamber chaoir, two oboes,
violoncello, kanun and a set of
tar drums with supplements
Words: The Arab poetess Al-Khansa,
Arabian peninsula, sixth century AD

Sung in Arabic

Mahran Moreb - kanun

686L

Recording: Eden-Tamir
Music Centre, Ein Karem, Jerusalem,
March 26, 2009

Sound and recording: Avi Elbaz
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Excerpts edited with the kanun -
methodological units

These tracks provide a rare opportunity to
hear a full realisation of the composer's
style in her most important work to date,
offering an optimal reflection of the
timbre element as originally conceived.
These tracks incorporate the kanun into
several phrases from Like Two Branches,
allowing listeners a glimpse of the
composer's uniquely original sense of
instrumental colour, and of her treatment
of the kanun as a "high-art” instrument,
functioning as an integral virtuosic
element in the work. The constant tremolo,
so typical of this instrument, sheds a
unigue light on the entire ensemble.

Important comment: Lacking a better
alternative, the piano part was notated
in the score with with lower octave
doublings, in comparison to the kanun’s
single monaodic line; the piano’s timbre
is soft and rounded, as opposed to the
kanun’s harsher, more penetrating
sound.

First methodological unit: Solo

[ 11 EN

A pure solo-kanun passage.

In the score: p. 37, expanded bb.[32] -[32b],

section V

Second methodological unit: Special unison

m 00:20

The two oboes play a lyric-chromatic line, an
octave apart, and the kanun joins the lower
oboe's line; the result is an unprecedented
unison timbre

In the scaore: p. 37, expanded b4, section V

Third methodological unit: Doublings I

13 T

The energetic opening motif; the kanun in
complete unison with the two oboes
In the score: p. 1, bb. 1-33, section I

B o

The same motif returns as part of a richer
scoring, including the choir

In the score: pp. 57-60, bb. 581-631,
section IX

m 00:14

A small bonus: the concluding bars of the
previous segment - the kanun's performance
has been "ripped” from the full ensemble
In the score: p. 60, bb. 629-631, section IX

Fourth methodological unit: Doublings II

01:13

The motif setting the word shajaru (tree),
which is akin to a fast-soft dance - the
kanun and the cello double the male and
female voices, all performing the monodic
setting in octaves

In the score: pp. 6-7, bb. 71-103, section I

00:35

The same motif - this time performed only
by the female voices, in thirds, joined by
the kanun and cello, also in thirds; they
employ a subtle timbre of the minor third
In the score: pp. 22-23, bb. 224-238,
section III

Fifth methodological unit:
The kanun is integrated into the
texture

00:56

The kanun functions as an "accompanying

carpet” for the vocal ensemble; in this role,

it continues to act as a thematic link
between sections.

In the score: pp. 10-13, bb. 147 -
(expanded) in sequence. These encompass
a number of motifs from the "refrain”
section I to its ending and its sliding into
section II ("Your swiftly saddled horse").
The first motif to appear is the setting of
the word achna (cut off) (was the one by
the hazards of time).

B oro

An equivalent location in the score; here,
however, the "refrain” is shortened, and
the kanun's "accompanying carpet”
becomes especially tranquil, as it links this
section into the next one.

In the score: pp. 43-45, bb. 411-431:

the ending of the third, abbreviated
appearance of the "refrain” (section VI),
and its sliding into section VIII, the male-
voice section.

| 20 JEN

Sixth methodological unit:

The kanun is prominent in the
texture, virtuostic

The kanun acts as a counterpoint to all
incidents in the texture; it is also virtuosic,
blending well into the portrayals of cruelty
inherent in human warfare.

In the score: pp. 30-31, bb. 315 -
(expanded), section IV ("You appease the
thirsty spear”).
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Girl Butterfly Girl

A cycle of four songs in a
version for soprano and
symphony orchestra

Words: Poems by Syrian and
Lebanese poets

Sung in Arabic

Soloist: Yael Levita with
The Moravian Philharmonic

Conductor: Peter Vronsky

World premiere recording:
Olomouc, Czech Republic,
April 13, 2012

Sound and recording:
Frantisek Poul, Czech Republic

P

LL:60 | LLOZ/LL6L | ¥sndp

m 02:39
Piece of Earth
d=uall

Bl oiss

Eyelids
o))

B o2

The Coffin with its Remote Lid
ddl el g3 s

m 02:26
Girl Butterfly Girl
8L dilyd sl

For English translation, biographies of the
four poets, and program notes about the
song cycle - see pages 6-8 above.

25 (bonus)

Girl Butterfly Girl

German version for voice
(mezzo-soprnoa) and piano
Words: Muhammad al-Maghut

Sung in German

German translation: Miriam Magall
Mezzo-soprano: Christine Bohnenkamp
Piano: Bastian Heymel

Home-made recording:
Minster, Germany, March 1, 2013

0€:20 | LL0Z/LL6L | ¥ sndp

E Song No. 3 02:30

Der Sarg mit entferntem Deckel '

Ich stehe am Rand des Wahns,

wie ein kleines Kind, das auf der
Fensterbank steht.

Am Himmel kein Mond,

im Bett keine Geliebte,

meine Kindheit in weiter Ferne,

mein Alter in weiter Entfernung,

mein Land in weiter Ferne.

Und ich laufe hin und her
wie ein blinder Strom,

der sein Bett an einem stiirmischen
Tag vergafs.

Ich beneide den Nagel,
den ein Holzbrett umarmt,
ihn beschiitzt.

Ich beneide die bluttriefenden
Leichen in der Wiiste,

dass die Raben mit ihnen spielen,
fiir sie krdchzen.

While preparing the premiere recording of

A Letter from Naguib Mahfouz with the
Vokalquintett Berlin,2 the group's mezzosoprano,
Christine Bohnenkamp, attended the world
premiere of the German version of Girl Butterfly
Girl (in the conference "Musik unserer Zeit -
Israel"; Minster, Germany, May 2012). She fell in
love with the cycle, and decided to include it in
her repertoire. As a first step, she documented
the third song in this home-made recording.

1. See the English translation in page 7.
2. This recording opens the CD "The Box of Late
Opuses” (VMM 1065).
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A girl dreamed - that by means of music the world can be redeemed, or at least our region,
steeped as it is in suffering and bloodshed. On the way to realizing her dream, Tsippi Fleischer
studied Arabic language and literature (and was one of my best students at Tel Aviv University).
Her juxtaposition of an Arabic/universal text and personal, youthful, fresh Israeli music, made an
immediate impression on musicians as well as ordinary listeners: it was a surprising innovation,
but at the same time, a clearly self-evident artistic scenario which had to happen one fine day.
And indeed, here it happened.

May daring such as this flourish in our part of the world, and may it come to be taken for granted...

Prof. Sasson Somekh
Professor Emeritus, Tel Aviv University
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Tsippi Fleischer's works may form a remarkable bridge between the European musical tradition
and the Middle Eastern traditions. In "Girl Butterfly Girl", "the poetic atmosphere, the character
of the textual message and her music are all woven together into a fascinating fabric. A
wonderful balance is achieved between the contents of the work (the meaning of the text) and
the crystllization of the musical form. With Fleischer, East meets West and in doing so, imparts a
deeper universality to the work.

Prof. Hanoch Ron
17Y2"2 12107 NITRA NNI0N 127 NINIMNA N'7X7'0IPN N710NA [ 7070 WA (A WH79 191X 7W NI
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,27UNY Wi NITAN WH79 XN JIINZI0IDN AN WIAY 127 (80700 NIYpWR) NN W (300 [ X7910
LN 7W NIZNOIIINT TRID 7RIV 71950 7331

11N ‘ang

English Translation: Gila Abrahamson
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Der Sarg mit entferntem Deckel

Ich stehe am Rand des Wahns,
wie ein kleines Kind, das auf der
Fensterbank steht.
Am Himmel kein Mond,
im Bett keine Geliebte,
meine Kindheit in weiter Ferne,
mein Alter in weiter Entfernung,
mein Land in weiter Ferne.
Und ich laufe hin und her
wie ein blinder Strom,
der sein Bett an einem stiirmischen
Tag vergaf3.
Ich beneide den Nagel,
den ein Holzbrett umarmt,
ihn beschiitzt. '7an DN :N1NTA7 DIAON
Ich beneide die bluttriefenden
Leichen in der Wiiste,
dass die Raben mit ihnen spielen, YpUn [N'901 :1N109
fiir sie kréichzen.
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