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This double disc includes a selection from the works written for my voice by
leading Israeli composers. The selection shares a common denominator —
all of the works were composed for Hebrew texts — and reflects a range of
styles, enabling a broad array of vocal expressions. | am very grateful for
the privilege of participating in the partnership forged between the poet, the
composer, the performer and the listener in a contemporary composition.
As a performer, my role in this partnership is to find the appropriate voice for
each work, to interpret and execute each new and one-time combination of
meaning, word and sound.

The reciprocal inspiration between a composer and a performer (s
exemplified in my collaboration with my partner in life and in musical work
- composer Eitan Steinberg. This collection includes four of the more than
thirty works he has composed for my voice during the past two and half
decades. In our vocal 'laboratory,' | am challenged to try various vocal
productions, incorporating singing, speech, acting and improvisation.
Together, we looked for the silence (in Hebrew: Sheket) in Raquel Chalfi's
poem "Stairs of the Unknown" and this is how the opening sounds of Stairs
of the Unknown were born [CD 1, Track 1].

Eitan Steinberg breaks down the text into its components also in
Transparent Rain [CD 1, Track 14]. Here | was called upon to whisper,
to mumble and to shiver the words of the poet Israel Pincas, in a sort of
free internal contemplation that was written in proportional notation, without
rhythm indications.

In You Are Sweet [CD 1, Tracks 15-20] Eitan Steinberg composed four
poems by Kaoby Viner. In Viner's book of poetry, the poems appear in both
Hebrew and Arabic. In the musical work, sections from both of the texts
are inserted one after another as part of the concept of the work, which
combines a contemporary-Western musical language with influences from
classical Arab music.

In Where Did We Go Wrong, Thank You [CD 2, Track 3], Steinberg
expands the role of the singer-performer — for example, when she is asked
to provide dramatic interpretation for rhythmic notation, or when she is called
upon to accompany herself with musical instruments. This ‘economical’ use
of musicians stems from the rules that three composers — Tzippi Fleischer,
Rajmil Fischman and Eitan Steinberg — set for themselves as part of their
unique Dan Pagis Project. The first rule: Compose music for text by the
poet Dan Pagis. The second rule: Compose the music for vocalist only,
without instrumentalists.

While Eitan Steinberg left the musical accompaniment in my hands,
Tzippi Fleischer created an 'ensemble' from my voice: Her Saga Portrait
[CD 2, Tracks 4-9] is a polyphonic work whose musical lines | recorded in
advance, with the exception of one line — which the composer chose to be
performed live on the stage. The work is full of vocal effects, a response to
the composer’s instructions — for example, “to sing an irritable child” or “to
sing the grunting of a dying person.”
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Rajmil Fischman, in his Drills in Practical Hebrew [CD 2, Tracks 10-14]
for voice and computer, also based the accompaniment on my voice: His
starting point was a recording in which | recite Pagis’ text. The recording
underwent extensive computerized processing until it became pure musical
material. In order to enable me to find my way and sing along with the
abstract musical soundtrack, Rajmil Fischman drew a unique score with
graphic illustration of the soundtrack.

Wall of Joy [CD 1, Track 2], which Yossi Mar Chaim composed based on
text by the poet Maya Bejerano, is the earliest work in this collection: More
than two decades have passed since he composed it for me, and | still
enjoy performing it and was happy to have the opportunity to record it. It is a
spoken monologue that allows me freedom as an actress, a monologue that
incorporates parts of singing.

The work of Noa Blass, Five Poems by Hadassa Tal [CD 1, Tracks 3-7],
is written with precise lyric sparingness, a sort of contemporary Lieder. The
pianist and | recorded the work when only the composer and the poet were
present in the hall. Noa Blass died a year later and this recording saves that
magical encounter of creative artists and interpreters.

In Alex Waserman's Last Poems [CD 1, Tracks 9-13], with text written
by the poet Leah Goldberg, the challenge for me, as a performer, was
the minimalist instrumentation of two alto voices: the viola’s voice and my
voice. The two voices complement and also 'compete’ with each other in two
complex solo-like roles.
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Oded Zehavi's The Blessing [CD 2, Track 1] is based on a text by the
poet Anton Shammas and was composed especially for this disc. | chose to
express its sadness and pain with a dark vocal color, as a lamentation. On
the final words, “nor is this the voice,” | broke away from the 'professional’
vocal production and let my voice tremble, become hoarse and fade away.

Hagar Kadima’s Stop [CD 2, Track 2], composed for text by the poet Shin
Shifra, is the newest work in this collection (2011). Parts of the work are
written in unison, which demanded of us, the performers, an optimal level of
common intonation. Other parts are written in tense intervals of semi-tones —
and here | was obliged to 'insist' on the notes written for me, even when the
instruments play close dissonants.

The collection includes a short vocal work of my own: the collage on A Poem
from an Unimagined Voyage [CD 1, Track 8] by the poet Riki Daskal. In
the collage, the German place names and the Jewish names are woven in
a polyphonic tapestry that | recorded in advance. Simultaneously, live on
stage, | sang a folk lullaby in Yiddish.

I am very grateful to all of the creative artists who allowed me, with my voice,
to give expression to their work.

Etty BenZaken
January 2013
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