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The ldea

The opera deals with the relationship between
the two men, Cain and Abel, but in addition, their
lambs - not active participants in the original story
- have become Female lambs/women, loved by the
two brothers, and sacrificed on the altar. The issue
of the first murder in human history is expanded
in Yossefa Even-Shoshan's libretto. The two
brothers’ identical sacrifice once again raises for
scrutiny the trenchant questions regarding the
invalidation or justification of the First murder,
and the position of God: the legitimacy of His
choices as against His arbitrariness. The presence
of the two women who apparently Function as two
lambs destined For sacrifice, introduces eros into
the story, mixed with a touch of Feminism.

This story, presented in the opera in which
universally held emotions are accentuated, Is
particularly pertinent to our times: how would the
world have looked today had the First murder not
occurred?

The Story

At the beginning of the story [Scene 1), an

idyllic pastoral picture is painted of the two brothers
living in close proximity. Together with their two
lambs they live symbiotically, even though the
lambs already know that they are doomed to be
sacrificed, After the ritual of sacrifice to God [Scene
2] - His name is given as “Tsafon” - the brothers
discover the living lamb [Cain’s lamb) and the dead
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one [Abel's lamb}; they comfort one another and
Abel's lamb calls to him from above - “my soul from
heaven gives life to all creation and From my body
you shall make a musical instrument”. Abel's playing
on this instrument [Scene 3], provokes Cain to
fury; he beats the lamb by his side and sends her
to entice his brother to come to him. Abel laments
the death of his lamb bitterly [Scene 4); Cain's
Jealousy on seeing his brother caressing his lamb
increases apace, and in the Murder-Trio, he beats
his brother Abel until he draws blood, until Abel
expires. This is the act of murder. Through his
action, Cain discovers what jealousy is [a type of
emotion experienced for the first time), what murder
is [a man's life is taken with malicious intent, for
the first time). The dualism between the two worlds
Increases [Scene 5): Abel's poetic world with his
lamb in heaven, and Cain’s real world with his lamb
on earth. After the murder, his lamb refuses to
speak to him; the Idyll between man and man,
between man and beast, has ceased to exist in
the world.

To summarize: Scenes 1 and 2 deal with nature
and the sacrifice, Scenes 3 and 4, the development
of jealousy and the murder, Scene 5 - the
philosophy of the two worlds.

In the last aria which serves as a Finale or Epilogue
In tragic vein, Cain sings of the world possessed
by murder and divided into thousands of mutually
Incomprehensible languages. Thus Cain will have
to wander, a man knowing no rest, until the end
of days.



The music in the service of
the drama

In the opera Cain and Abel, oriental, ancient and
local musical languages merge easily with that of
the avant-garde. Side by side with the modernism,
elements of antiquity Flavor the tonal texture [harp,
lute, harpsichord, recorders, certain Semitic sounds,
and vertical columns of perfect intervais). The
approach to orchestration is clearly that of a
chamber music/theatrical nature. The vocal
timbre of each vocalist is the dramatic cast of
his/her soul.

in the First scene, the airiness of recorders and
harp together evokes a special mysticism. R change
of color comes with the entrance of the string
mass to signify the scorching sacrificial flames at
the beginning of the second scene. In the third
scene, [ain’s jealousy evolves Lo the sound of a
Chinese scale, chosen For the Folkloristic exoticism
of his trip to the mountains with his lamb. For the
murder which occurs in the Fourth scene, the
rhythmic-serial construction enveloped in motifs
is based on a dodecaphonic row, with the asymmetric
madness of the vocal replicas supported by a
thunderous block of chords in the strings.

After the murder, in the fifth scene, two clearly
demarcated musical-dramatic worlds are in evidence:
the stormy everyday world [harpsichord and low
strings accompany Cain who wishes to rise to
heaven but is held on earth by the force of gravity),
and the serene and poetic celestial world [slow
glissandi of violins with shimmering gongs and

tymbals) where the focus is on Abel and his lamb
The bass clarinet accompanies Cain's besmearing
of himself with the blood of his slain brother Abel
this, here, is “the mark of Cain”

In the closing aria, the whole group participates
in its most extended ensemble, Cain's concluding
dramatic-philosophic utterance supported by the
harshness of an attacca on every note.

Ynssefa Even=Shoshan = librettn

Born in Jerusalem in 1965, Yossefa Even-Shoshan
is a graduate of Tel Aviv University's Departments
of Theatre and of Philosophy, and the Directors’

Course, Drama Studio London.

Since completing her studies in 1989 she has been
occupied in writing For the stage, and in teaching
stage direction and dramatic writing. Amongst the
plays she has written: “The Last Demon” [Hamama
Prize, Acre Festival, '51], “The Maid of Ludmir”
[khan Theatre), “Where is Ruthi”, [Prize of Distinction,
Acre Festival, 2001), “Crown of Heaven”, "The
Golem” [after Bashevis Singer), and “The Shadow
of the Inquisition”

Her translations For the theatre [From the English
and French] include: “Bacchus’ Last Night” by
Michel de Ghelderode [For Beit Zvi Theatre), “Vinegar
Tom" by Caryl Churchill [For Yoram Levinshtein's
DOrama Studia), “Macario” by Katie Londan [For Beit
Zvi Theatre), "The Gift” - a selection of Hassidic
stories For a one-man show [Mila Theatﬂi].

Yossefa Even-Shoshan explains:

To my mind, Cain’s tragedy symbolizes the origin

of murder in our world. In the primeval world, unity
in everything prevailed. It was a living, breathing
world in which there was no distinction between

heaven and earth, between man and beast, between
body and soul.

This virgin world is possessed: Cain has murdered
his brother Abel, flesh of his flesh. After the
possession, unity is violated and its vestigial
remains are dispersed throughout the world,
estranged and alienated from one another: the
brothers have been turned into strangers, man
and beast no longer understand each other's
language, body is separated from soul, and the
earth, having changed into the seat of the Flesh,
is cut off from the heavens which become the
dwelling-place of the spirit.

After the murder, Abel's soul leaves his broken
body, rises up to heaven, and unites with the soul
of his dead lamb in a Full and everlasting
apotheosis- a union that had been impossible
while they were both still in the bodies of man
and beast.

0On the earth, on the other hand, the seeds of an
absolute and everlasting separation is sown:

although Cain remains whole in body, the actual
deed of murder has removed his soul from within
him and thus his lamb/soul re jects him and he can
no longer understand her/its language.

Cain, having created murder, remains solitary, alone
and a wanderer, and all the beasts of the world
rise up to kill him, but his brother who has become
connected to the Absolute One whao is wholly
loving-kindness, pardons him and instructs him ko
besmear himselF with his blood. Abel's blood will
protect Cain from the world’s wrath and will mark
him For the world’s abomination as a murderer who
shattered the primordial unity.

AVI HANANI

Director of the Voice of Music, writes:
May 9, 2002

For many years | have been following the
development of Tsippi Fleischer’s creative writing
generally, and in particular, her
dramatic/theatrical work.

Tsippi is a very talented composer, both self-
critical and self-disciplined-qualities rarely to
be found in a society of composers. The
combination between music for its own sake,
streaming in its own world and according to
its own laws, and the textual and theatrical
aspects which call for the treatment of different
worlds of time and space — is uniquely hers and
most convincing.



Tsippi Fleischer = the music

Tslppi Fleischer has been composing For more than
30 years and has gained a great deal of
international recognition For her works. Amongst
the prizes awarded to her, are: The Prime Minister's
Prize on the occasion of Israel’s 50th anniversary;
Unesco-Paris Prize far Composition [The Gown of
Night and In the Mountains of Armenla]; Acum Prize
for the cantata Like Two Branches; awards From
the governments of Finland, the United States,
Germany, and more.

Tslppi Fleischer was born in Haifa where she
completed her Formal piano studies at the Rubin
Conservatory of Music and matriculated from the
Reali School in the oriental stream. Her academic
degrees include: BMus in theory, composition and
conducting - the Rubin Academy of Music, Jerusalem;
BA In Hebrew Language, Arabic Language, Literature
and History of the Middle East ~ Tel Aviv University;
Music Teacher's Diploma - the Levinsky College For
Education, Tel Aviv; MA in Music Education - New
York University [NYU]; MA in Semitic Linguistics -
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Tel Aviv University; PhO in Musicolagy = Bar ien
University, Israel.

Her doctoral thesis Focused on historical resssreh
into the origins of Cherubinl’'s Medea, and &n In
depth analysis using a combination of Helnrgh
Schenker’s and Jan LaRue's analytical methods

Fleischer is one of the most active contributers
to the ideology of the correlation betwean
composition and music education in Israel; fostering
the ability to harmonize, leading research Into
Hebrew Song towards its Full historical-stylistie
definition, and advocating the synthesis batwesn
East and lWest - all these concerns have givan
rise, under her guidance, to generations of musiciang
- conductors, composers and educators,

After dealing extensively with the Arablc-Western
connection In her oeuvre = this In a varlety of
genres - Tsippi Fleischer is now devoting har
energy to the exposition of her philosophical-
spiritual ideas in the large-scale composition of
operas and symphonies. At the same time sha I8
working on the composition of a number of song
cycles commissioned From her. All Ehese are endowed
with her particular stylistic attributes.

The opera Caln and Abel is dedicated to the late
Haya Segal, an esteemed educator in the teaching
of Bible studies.

Tsippi Fleischer on her opera CAIN & ABEL
After the performances of my multi-medias in
ancient Semitic languages during the 'S0s, the
idea arose to formulate educational material In

connection with The Judgement of Solomon, to
include Insights of educators from the Fields of
music, Bible and art. When | wrote my introduction
to this material, | Focused on the choosing of
additional dramatic situations in the Bible which
could suggest a multi-media approach in the
classroom. And suddenly | Found myself confronted
with this story. Challenged. And inclined ta branch
out from the classroom and contact the Few Israeli
festivals able to support such a production from
all aspects. The opera Cain and Abel may thus be
added to a number of works in my oeuvre connected
to the world of the Bible, Judaism and the history
of the Jewish people. This is a specific area in
which the creator struggles with the problems of
identity and existence.

The composition procedure engendered strong
emotions within itself: a lament for the primeval,
untamed world [in which the idyliic universe and
with it, the intoxication of the raging senses, are
set against the world of rationalism and causality],
and the knowledge of the loss of innocence [a
depressing, saddening, troubled journey which

dominates the whole Fabric of our Ilvzs]. At the
same time, during the entire process, | was
preoccupied with the abstract and visual aspects:
| could picture a great deal of movement on stage.

In my dealings with stage directors soon after the
completion of the composition itself, interesting
nuances were suggested of the angry, agitated
Cain's strong physical presence as oppased ko
the hypocrisy of the Fearful, remorseful Abel

[ justification, then, for the murder?}); the place of
women in 3 world of drama between men where
daminant masculinity in the name of religion is
stressed; what of metaphysics as opposed to
eros; and how is the nudity of the women/lambs
consistent with their animal, primitive innocence
and with their existence as ‘battered/
underprivileged women’ in a modern world of
Feminism?

THE BEGINNING OF THE OPERA “CHIN AND
RBEL"” FROM THE MANUSCRIPT OF THE
VOCAL SCORE [2001)
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The direction of the world premlere version of the
opera in Israel fell to Nima Jacoby who comes from
the world of dance. The great distance from the
real world, nurtured by her unrestrained imagination,
sulted my own feelings admirably: the abstract
would overpower the concrete throughout the
whole opera in a poetic ambience pervaded by the
fragrance of mythology. We would only return to
everyday life in the last aria. She chose to seat
the instrumentalists onstage to symbolize humanity
observing its surroundings impartially, without
connotations of time or place.

The singers who participated in the world premiere
stage version of the opera were: Serguei Nikitine
[cain], Shiomi BlumenFeld [Abel], Anat Einy [Cain's
lamb), and Anna Viroviansky [Abel's lamb).

In the program notes for the world premiere

production of the opera, Nima Jacoby wrote as

Follows:
As a dancer, | find the figure of Cain extremely
interesting since he Functions through the
body. His emotions are too strong to be
contained, they rage within him until they erupt
and cause him first to strike his brother and
then to kill him. Cain stands onstage near the
harpsichord. The harpsichord, generally a
delicate-sounding instrument, plays strong,
dissonant chords here. |t becomes a monster,
a Pandora’s box from which all evil emerges
and sinks into the grave and the pit of death.
Abel, on the other hand, stands near the harp;
he is the player, the musician. From his dead
lamb’s body he builds instruments from which

he makes music. Abel Is a creator of meladies
and thus is perhaps closer than Cain Lo the
Creator of the universe, to God.

For me Cain and Abel is a story In which twe
forces - instinct and creativity - co-axist sl
struggle against one another. Creativity Is alss
driven by strong emotions and instincte, hut
this is perhaps where these forces are active
and at times succeed in building something
new, in creating and not In destroying.

In the spring of 2001, in an attic in Jerusalam, |
composed the vocal lines First. After this |
‘personated’ them into Four singers who performed
the world premiere recording [Tel Aviv, Rugust 2001)
for this CD, conducted by Maestro Jirl Mikula of
Prague. During the composition of the vocal lines,
I'had already put on paper the full sketch of tha
instrumental parts For ‘Ensemble Cain and Abal’ =
evoking the special atmosphere called For, While
writing these words of testimony during the
preparation of the stage production For the world
premiere in Israel (9, 11 October, 2002, commissionad
and produced by The International Biennlale of
Contemporary Music Tel Aviv, and the Israel Music
Celebration Jerusalem), the German director Bruno
Berger-Gorskl is preparing the European premiare
of this opera during the 2003-2004 season In &
number of opera houses [Austria, Germany and
Suitzerland). In the concept of Bruno Berger-Gorskl
= the lambs/women play a prominent part in tha
struggle between the two brothers; For the visual
dimension he uses a multi-purpose transparent
wall to represent the demarcation between idealized

From the compaoser’'s diary

The plue of the day’s dawning, its actual emergence from the
dark at exactly 5 in the morning, is par¥icularly lovely. The
birds have been twittering for some ¥ime, quierly put with

a rich rexyure. | began at L a.m. and am now already at the
end of copying out +he Requiem at the end, the aria-song for
Doron. | am peginning +o undersrand more clearly what | have
accomplished herey, am amazed, and a bit baffleds And i+ is
already +he end of the +hird watch of the night, soon there
will beta new day again and | will withdraw from here, from
+his a¥¥ic, which gave me the space, the quiet, for composing
my opera “Cain and Abel”s For the last five months | have
been breathing in +his sweetness (while the whole burden of
my other world surrounds me and almost suffocates me)s
During +he last +wo Very early mornings i+ went particularly
well with you, boron Tavoris But also Scene 3 (The Seduction
- developmen?t of The Jealousy) and Scene ¥ (The Murder)
finished me off, ook all of me - +his is wha* | would have
wanted, this is wha+ | wanted, this, +hen, is what | was.

Feiday, 30"" March, 2001
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nature and the material world.

Driando Montes de Oca [responsible For the huge
productions of Rida in Luxor] is planning a cinematic
version of this opera. The primordial atmosphere
evoked by the life of nomadic shepherds
photographed in the Middle East of today, nudity
cloaked in sheep’s wool, as well as contemporary
surrealistic installations for the ascent to heaven-
all these have already Fired his imagination.

Jiri Mikula = Eonductor

Maestro Mikula is one of the most active opera
conductors today. Since the gates of Eastern
Europe have opened, he has been touring Europe
as guest conductor of the opera houses of Germany,
Austria, and France, and in recent years has worked
also in the US and Japan, all this in addition to his
Frequent appearances in the Czech Republic. He
holds the position of conductor-in-chief of the
State Opera in Prague and is permanent guest
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conductor of the philharmonic Orchestras of Pragus
and Moravia. Maestro Mikula was also guest
conductor of the 5t. Petersburg Symphony
Orchestra.

Born in Prague in 1961, he graduated From Pragus
Academy of Music in the subjects of oboe and
conducting, and obtained his Ph.d. in Rrts from
the Charles University of Prague. Rmong his
outstanding achievements are concerts with Yehudl
Menuhin in London and Parls, the widely acclaimad
concerts in Japan with the tenor José Cura and
the various cultural pro jects throughout the Czech
Republic initiated in cooperation with President
Vaclav Havel,

The wide repertoire which he conducts consists
of the best of the Classical and Romantic operas,
prominent operas of the 20th century as well as
contemporary symphonic music.

Maestro Mikula and Ms. Fleischer have met while
working together with the recording company
“Vienna Modern Masters"” and have since developed
a close working relatlonships. Having conducted
with resounding success Fleischer's Symphonies
2,3 and 4, he agreed - at her request - to conduct
the world premiere of this new opera both on this
recording and the stage version to be presented
in Israel. The two have also begun working on the
pro jected grand opera Adapa by Tsippi Fleischer
[to be sung throughout in Did Babylonian) which
will be world premiered in Europe within the next
few years.

THE BEGINNING OF THE TRIO OF MURDER [FOURTH SCENE] -
FROM THE MANUSCRIPT OF THE FULL SCORE [2001)
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DORON TAVORI PROVIDES INSPIRATION FOR THE FIGURE OF CAIN
[FROM “RETURN TO THE DESERT" DIRECTED BY DPHIRA HOENIG,
KHAN THEATRE, JERUSALEM, PHOTOGRAPH: GADI OAGON]
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Doron Tavori = Cain
actor=singer, dramatic baritone

Doron Tavorl was born in Haifa and began his stage career as a member of an
Israel Defence Force Entertainment Troupe. He took his first steps in theatre
with the young Beersheva Theatre participating in the musical “Rley Kinor”
[aﬂ:zr Shalom Rleichem] by Tsippi Fleischer.

For the past 30 years he has shown himself to be a brilliant actor and has
starred in many different parts of the world theatrical repertaire in which he
proved his many-sided and impressive talents. Among the plays in which he
appeared in recent years are: Aeschylus’ “Dresteia” Trilogy, “Le Cid” by Cormeille,
“Tartuffe" by Moliere, “The Seagull” and “Uncle Vanya” by Chekhov, “The Return
to the Oesert” by Bernard-Marie Coltes, Shakespeare’s "Hamlet”, “"Medea” by
Euripides. In 1399 he First performed Tsippi Fleischer's contemporary music when
he sang and recorded her computerized oratorio “At the End of Ways" after
lyrics by Uri-Zvi Grinberg. He also translates

plays for the Hebrew stage.

Doron Tavori is extremely musical and has
recently returned to the stage as actor-singer.
The close collaboration with the theatre
composer Dori Parness has resulted in twao
one-man shows - "Little Hut” to texts by

Lea Goldberg For the Khan Theatre and "A Poet
in New York” to poems by Lorca, performed at
the 2002 Israel Festival Jerusalem.

AT THIS POINT CAIN'S LAMB COMES
DNSTAGE, BUT REFUSES TO SPEAK TO
HIM [TI:II.HHRI:IE THE ENO OF THE FIFTH
SCENE] - FROM THE MANUSCRIPT OF
THE VOCAL SCORE [2001]
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David Sebba = Abel
Iyric baritone

Born in Haifa, David Sebba graduated from the Rubin Academy of Music, Tel Hviv
University, having studied composition with professors Sadai, Schidlowsky and
Ma‘ayani, and singing with Prof. Tamar Rachum,

He holds a Master of Arts degree in singing and an M. Mus. degree in composition
In 1994, David Sebba won the First prize in Voice Competition of the Tel Aviv
Academy and appeared as soloist in oratorios and operatic productions. He also
performed as soloist with most of the orchestras in Israel. At the New Israell
Opera he took part among others in: “La Traviata” [Verdi], “Don Giovani” and “The
Marriage of Figaro” [Mozart), “The Little Magic Flute” [Mozart/McCaffery), “Tosca”
[Puccini].

Mr. Sebba won the scholarships of the Israel-America Cultural Foundation For the
years 92-99, the MOST Foundation of the New Israeli Opera as well as that of
the Israel Vocal Art Institute. He participates regularly as vocal coach In the
annual Tticino-Musica Festival in Switzerland.

In the past two years he has translated two operas inta Hebrew For the New
Israeli Opera ["The Rise and Fall of the City of Mahagony" and “Carmen”}, where
he also Functions as a vocal coach. He regularly performs in concerts, as well
as both for radio and television as singer and as pianist.

Adi Even=Or =~ Cain's lamb
Mezzo Soprann

Born In Haifa, Adi Even-0r is a graduate of the piano department of the Rubin
Academy of Music, Tel Aviv, where she studied with Prof. Michael Boguslavsky.
Since she was also revealed as a gifted singer by the Israeli conductor Avner
Ital, she has begun studying with Dorit Atzmon.

Adi Even-Or has appeared with numerous orchestras and ensembles, among
these the Haifa Symphony Orchestra, The Raanana Symphonette and the Jerusalem

Barogque Orchestra. She took part in the special Festivals “Musica Sacra” In
Nazareth and "The Feast of Feasts” in Haifa, and sang leading parts in the
oratorios “Judith” by Scarlatti and “Esther” by Lidarti.

She specializes in performing Israeli contemporary music and has sung with great
success songs by Yehezkel Braun, Menahem Wiesenberg, Paul Ben-Haim, Ron
Weidberg and Moshe Rasiuk.

She is a member of the teaching staff of the Beit Zvi Performing Arts School in
Aamat Gan, Israel, where she teaches voice training.

Chen Reiss =~ Abel's Lamb

Soprano

Chen Reiss was born in Tel Aviv. She has appeared at the New Israeli Opera, at
the Opera of Quebec, with the Minnesota Drchestra, The Pittsbugh Symphony
Orchestra, the Buffalo Philharmonic, The Baroque Orchestras of Chicago and
Jerusalem, The Israel Chamber Orchestra as well as other orchestras in the USA,
Canada and Israel.

Her operatic repertoire includes such roles as Blonde in Mozart's “Die EntFiihrung
aus dem Serail”, Gretel in Humperdinck’s "Hansel und Gretel”, Nannetta in Verdi's
“Falstaff”, Despina in “Cosi fan tutte” by Mozart, Carolina in “Il matrimonio
segreto” by Cimarosa, Rose in Weill's “Street Scene”, Amor in “Orfeo ed Euridice”
by Gluck.

Ms. Reiss has recorded a solo recital For the WOXR broadcasting station of the
New York Times, performed at the World Bank Mozart Festival in Washington O.C,
appeared at the Lanaudiére Festival in Canada, at the Israel Festival, the
International Festival of Costa-Rica, at the Alice Tully Hall in New York City and
at the Palais des Beaux Arts in Brussels. She has won the scholarships of the
Israeli Ronen Foundation, the Israel-America Cultural Foundation and of the
Israeli Vocal Arts Institute. Ms. Reiss was also the winner of the Liederkranz
Foundation Competition in 2001 as well as of the 2001 Marjorie Lawrence
International Competition.




FIRST SCENE:

THE SACRIFICIAL FEAST

Location: an open field, on the way to the altar.

Participants: Cain, Abel, Cain's lamb, Abel's lamb
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(instrumental opening) (MH0INIVOPR NNYNB)
Song for Soloists (1) (1) o2anv oy W
Cain and Abel: am yp
And at the end of days UVEKETS HAYAMIM oD AR
we offer a sacrifice NAKRIV KORBAN WP M
so that it never ends KEDEY $EZE LO YIGAMER 0p N ™Y 19
So that east will again give birth KEDEY SEMIZRAH SUV YOLID MMND NN T W MY 1P
to the light ET HA'OR
and south will again create the DAROM SUV YATIL TLALEY BOKER 73 7270 v 2w OV
morning dew
and west will conceive the cold UMA‘ARAV YE'ABER ET HAKOR X P0 N 3Y 2
and give birth to VEYITSOR
water, MAYIM H=}%}
that descends from the heavens SEYERDU MISAMAYIM DIPR 1TPY
to earth LA'ADAMA DTN
and she, VEHI M)
sweats steam of TA‘ALE §UV EIDIM DTN 23 NYYD
grass and herbs and trees... SEL ‘ESEV VEDESE VE'ETS X¥) RYT) 2y DY
ON TRANSCRIPTION OF HEBREW
A = glotial stop (as afther th in English without in a good British pronouciation.
KH = asj in spanish Juan and ch in German Buch
5 = as sh in English shoe
TS = aszin German Fritz in in Italian pizzicato
Z = as z in English zoo
¢ = a special kind of glottal stop that is pronounced deep in the throat
H

= aspecial kind of kh that is pronounced deep in the throat (as Muhammad in Arabic)

The vowels are pronounced as Italian, spanish and German (e.g. a as a in father, not as a in paper or man)
NEPRN NI TTTZ WRNND Y12 TIPNN NpY Dny>

At times the pointing of vowels has been changed in accordance with regular pronunciation

Cain's lamb and Abel's lamb:
And north?

What will it bring?

What is concealed in its womb?

Cain and Abel:

North is mysterious

its secrets are veiled and dark

Cain:

Some say evil will come from the
north

some say the end comes from there

Abel:

Maybe the blessing will corne from
the north

maybe north is the bearer of bounty

Cain and Abel:

And maybe its blessing makes day
break once more

yet another leaf may grow

on branches naked of tree

Cain's lamb and Abel's lamb:

And maybe North is my mother's
womb

who filled her nipples with milk

and at the end of days he will plant
another kid in me

who will suck at North's breast through
my nipples

Cain:

And maybe North will be cut off your
nipples

And maybe North will castrate your
womb
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Abel:

And maybe North will dry up the
waters

and stop the springs of the dew

and take earth's breath away

and without breath, the roots

will rot

and the fruits will crawl with worm

and when he breathes his last breath

the earth will be forlorn

Cain:

North is mysterious, north is unknown

it brings birth miraculous

it brings death mysterious

Cain and Abel:

Then at the end of days we offer
a sacrifice

so that it never ends,

So that east will again give birth to
the light

and south will again create the
morning dew

and west will conceive the cold and
give birth to

water,

that descends from the heavens

to earth,

and she,

sweats steam of

grass and herbs and trees...

Cain's lamb:
What causes North to stop the end

What causes it to creat beginning
What transforms curse into blessing

VE'ULAY HATSAFON YEYABES

ET HAMAYIM
YAKHRIT ET HATAL
VEHA'ARETS TAFSIK LINSOM
UV'EIN NESIMA HASORES YARKIV
VEHAPRI YITBOSES BETOLA'AT

UKHSEZO TINSOM NESIMA AHRONA

TISA’ER ADAMA GOVA'AT

HATSAFON HU ‘ALUM, LO YADU'A
TSOFEN BEHUBO NES LEIDA
HU TSOFEN SOD MAVET

AZ MIKETS HAYAMIM NAKRIV
KORBAN

KEDEY SEZE LO YIGAMER,

KEDEI SEMIZRAH SUV YOLID ET
HA'OR

DAROM SUV YATIL TLALEI BOKER

UMA‘ARAV YE‘ABER ET HAKOR
VEYITSOR

MAYIM

SEYERDU MISAMAYIM

LA’ADAMA,

VEHI

TA'ALE SUV EIDIM

SEL ‘ESEV VEDESE V'ETS.

MA GOREM LETSAFON LA'ATSOR
ET HASOF

MA GOREM LO LITSOR HATHALA

MA HOFEKH KLALA LIVRAKHA
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Abel's lamb:
What is your sacrifice?

Duet of the Brothers

Abel:

That which is beloved, and dear, and
most precious

Cain:

Who is one and no other

Abel:
Who enlightens my moonless nigths

Cain:
Who hears my voiceless ery

Abel:

Who revealed to me the secrets of
eternity

Cain:

Who taught me the language of
creation

Abel:

Whose heart beats with my heartbeat

Cain:
Whose blood is my blood

Abel:

Who she is me
Cain:

You

Abel:

My lamb
Cain:

My beloved

MA TAVI'U KORBAN?

ET MI SE'AHUV VEKAROV VEYAKAR

EHAD HU V'EIN ‘OD KAMOHU
ET MI $EME’IR LI LEILOT BLI
YAREAH

ET MI S8ESAMA BIKHYT LELO KOL

ET M1 SEGILTA LI ET SODOT
HANETSAH

ET MI S8ELIMDA LI ET SFAT
HABRT'A

ET MI SELIBA POEM ‘IM LIBI

ET MI SEDAMA HU DAMI

$EHI ANI

OTAKH

KIVSATI

AHUVATI
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Duet of the Lambs

Abel's lamb
You who took me to the secret pasture

Cain's lamb:

Who gave me sweet springwater to
drink

Abel's lamb:

Who held me in your bosom on the
night of the frost

Cain's lamb:

Who are clothed in my wool that you
sheared in the summer

Abel's lamb:

You

Cain's lamb:
send me

Abel's lamb:
to North?

Song for Soloists (2) and Ritual

Cain:

Only you, my lamb, know all my
secrets

Only you share my nightmares

Abel:
And together with me miss a heartbeat
at night

Cain and Abel:
For North is distant,
only a sacrifice can bring it closer

and give us more time
and give the sea life
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Cain:
Only she who is closest
can be sincere sacrifice

Abel:
And only you, my lamb, are close
to me
Cain:
For you are me - I am you
(Cain and Abel bring their lambs to the
altar)

Cain and Abel:

Come close now to North, and lie in
his bosom

and embrace his hips with your limbs

lick his ears with your wet tongue

and bleat out all my secrets

sing out with your voice, o beloved
lamb

tell North all my fears,

tell him that you are my offering -
you are me

beseech him that all not come to an end

for me

Cain's Lamb and Abel's Lamb:

1 will sing with my voice and bleat
and appeal

I will pray with the hope favour to find
that my sacrifice be not in vain,

Iwill ask North to give us more time

and though I was sent there
T will ask
that the end

Abel's lamb:
never come.
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SECOND SCENE:
CAIN'S LAMBE IS REJECTED

Location: the altar
participants:
Cain, Abel, Abel's lamb, Cain's lamb)

(the lambs have been laid on the altar,
which is enveloped by blue smoke)

Opening and Brother's Duet

Cain:

A foreign flame, a blue flame, licking
the horns of the altar

asilent fire

a flame with no friction, no lightening,
no thunder

a twisted serpent of fire

that descends wihtout wings

and swoops down on the sacrifice

Abel:

This is the messenger of North

his nostrils are filled wth the scent of
the singed

to see if North is appeased by his gift,

(the {ire stops. Both lamb's bodies are

whole and complete, but Abel's lamb no

longer lives. Cain and Abel approach
the altar and examine them)

Abel:
Is the offering to his liking?

Cain:
They are still here, in their entirety

ES ZARA, ES KHULA, BEKARNOT
HAMIZBEAH
ES SKETA

BLI HIKUKH, BLI BARAK, BLI RA'AM

NAHAS E§ MESULSAL
SEYARAD BLI KNAFAIM
‘AT ‘AL HAKORBAN

ZE SLIHO SEL TSAFON

NEHIRAV MITBASMIM BA'AVAK
HARICHA

UVODKIM IM TSAFON YITRATSE

LAMINHA

HA'IM HAKORBAN LERATSON?

HEN ‘OD KAN, MUTALOT BISLEMUT
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Cain and Abel:
and the stone is cold
as if nothing has transpired

Abel:

The offering was not received
North did not want our gift

So the end of the world is nigh
soon the skies will fall from on high

(Cain's lamb begins to wake up)

Cains' lamb:
Time will still endure

Cain:
You are still here?

Abel:
(approaches his lamb, shakes her)
And you, my lamb, where are you?

Cain's lamb:
and the earth will breathe

Abel:

your curls are soft, your fur is still
warm

but you - where are you?

Cain's lamb:
and the sea will live forever

Abel:

The ears are erect,

they wait for my whisper
but you - were are you?

VEHA'EVEN KARA
KE'ILU KLUM

HAKORBAN LO NILKAH
HATSAFON LO KIBEL MATNATENU
KETS HA‘OLAM MITRAGES UVA

‘OD ME'AT VEYIPLU SAMAYIM ‘ALEINU

HAZMAN ‘OD YAMSIKH

AT 'OD KAN?

VE'AT KIVSATI, EIFO AT?

VEHA'ARETS TINSOM

TALTALAYIKH RAKIM, HAPARVA
‘OD HAMA
VE'AT EIFO AT

VEHAYAM YIHYE ‘AD EIN SOF

HA'OZNAYIM ZKUFOT
MEHAKOT LILHISA
VEAT - EIFO AT?
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Cain's lamb:
and the pulse of its waves will bring
blood to the heart of the world

Abel:

The nose is moist,

the tongue is wet

but you, where are you?

Cain's lamb:
She is the world's sacrifice.

Abel:
Where is she?

Cain's lamb:
In the bosom of North - high above!

Cain:
And you?

Aria
Cain's lamb:

We went up together

half-way

in the midst of deep fog
bodiless wings

pulled us out

of the scale

and we flew, weightless

until

a gate opened up in the sky

to

faces of men with wings of bats

birds withou laces

VEDOFEK HAGALIM YAZRIM DAM
‘OLAM

HA'AF LAH
HALASON RETUVA
VE'AT- EIFO AT?

HI KORBANO $EL ‘OLAM

HEIKHAN HI?

BEHEIKO $EL TSAFON - LEMA'LA!

VE'AT?

YAHAD ‘ALINU

‘AD EMTSA HADEREKH

BA‘ARAFEL MEFUTAL

GAPAYIM BLI GUF

HOTSI'U OTANU

MITOKH HAMISKAL

VENASAKNU BLI KOVED

‘AD

SENIF'AR BARAKI'A SA'AR

UVTOKHO

PARTSUFIM SEL ADAM ‘IM KANFEI
‘ATALEF

‘OFOT BLI PANIM
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crabs with the feet of leopards

thousands of creatures, strange, others

all gazing with silent eyes

and a mouthless echo is heard, and
it says

O lamb of Cain, go back from where
you came

for only the lamb of Abel shall enter
the gate

only she has been chosen to give the
world time

Cain:
And you?

Cain's lamb:
I was sent

to you back
to the body

Cain:

You are here again

but the world's time does not beat in
your merit

World-time has vomited you!

(he walks away from her)

Duet in Aria Format (Vin Ariosi’”)

Abel:

Rejoice in her, Cain

her body is warm

her feet are light and move

My lamb may give endurance to Time
but her body be food for the ravens
your lamb will bleat for you at night

and I will bury mine

SARTANIM ‘IM RAGLEI NAMER
ELEF BRIOT, ZAROT AHEIROT

KULAN MABITOT BEEINAYIM SOTKOT
UVAT KOL BLI PE YATS'A VEAMRA:

KIVSAT KAYIN TAHZOR LEADMAT

HAGZERA

RAK KIVSAT HEVEL MUZMENET
LAVO BASA'AR

KI TSAFON BAHAR BA LEKAYEM
ET DOFEK HAZMAN.

VE'AT?

NISLAHTI EILEKHA
HAZARTI
LAGUF

AT KAN?

AVAL ZMAN HA'OLAM LO PO'EM
BIZKHUTEKH

HAZMAN HEKI ET GUFEKH

SMAH BAH KAYIN
HAGUF SELA HAM
RAGLEHA ZAZOT

KIVSATI ULAY TEKAYEM ET HAZMAN

AKH GUFA YTHIYE TEREF ‘OFOT

KIVSATKHA TIFE LIKRATKHA
BALEILOT

VA'ANI ET SELI EKBOR
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the voice of Abel's Lamb's Soul

Do not weep for me, Abel

Iam your offering

and I have been received with
grandeur and great pomp

Do not bury my body
for my voice is within me
and its echo endures forever

Do not weep for me, Abel

1 am your offering

and I have been received with
grandeur and great pomp

Your bosom be empty

but the sound of music

will warm the cold night

and rather than giving my body
to birds

build seven voices from it

make my horns into two trumpets

make flutes from my legs

stretch my skin on the skeleton of a drum
and make harps of my entrails

and fiddles of my bowels

Abel:

How will I cut your body into seven
pieces?

You, who for me were the one and only

would it not be better to preserve your
body

in a soft bed of earth?

You were my beloved,

50 I keep your voice

AL TIVKE ‘ALAY HEVEL
ANI KORBANKHA
VEKIBLUNI BEHOD VEHADAR

AL TIKBOR ET GUFI
KI KOLI BETOKHI .
VEHAHED LANETSAH NIS'AR

AL TIVKE ‘ALAY HEVEL
ANI KORBANKHA
VEKIBLUNI BEHOD VEHADAR

HEIKKHA YIHIYE REIK
AKH KOL MANGINA

YEHAMEM ET HALAYLA HAKAR

UVIMKOM LATET ET GUFI LA'OFOT

BNE LO 8IV'A KOLOT

HAFOKH ET KARNAY LISTEI
HATSOTSROT

MISOKAY ‘ASE HALILIM

METAH ET ORI ‘AL SELED SEL TOF

MIME'AY BNE NEVALIM

UMIBNEI HAMEI'AYIM TITSOR

KINOROT

LEVATER ET GUFEKH LESIV'A
HALAKIM?
HEN HAYIT LI AHAT VIYHIDA

HA'TM LO MUTAV LISMOR GVIYATEKH

BEMITAT ADAMA RAKA?
AT HAYIT AHUVA
AZ ESMOR ET KOLEKH
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and with every beat that pounds in
my chest

T will remember that you were my
sacrifice.

And you brother,

rejoice with the joy of life

Your lamb still breathes

Rejoice in her, Cain

her feet are light and can move

her body is warm

my lamb gives life to all of creation

but her body shall be seven sounds

VEKHOL PE‘IMA BEGUFI
TAZKIR SEHAYIT LI KORBAN.

VE'ATA AH

SMAH BESIMHAT HAHAYIM
KIVSATKHA ‘OD NOSEMET

SMAH BAH KAYIN

HAGUF SELA HAM

RAGLEHA ZAZOT

KIVSATI MEKAYEMET ET KOL HABRIYOT
AKH GUFA YTHIYE LESIV'A KOLOT
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THIRD SCENE:
THE JEALOUSY OF CAIN

location: a field
participants: Cain, Cain's lamb

The Great Duet of Cain
and his Lamb

Cain's lamb:
(To Cain)
Come, let us go to the valley

Cain:
Look at him

Cain's lamb:
To look for a spring
whose waters are secret and sweet

Cain:

He cut her corpse into seven pieces

and now he makes music from her
flesh

Cain's lamb:

and there is an orchard there

with fresh fruits that have never been
touched

Cain:

masquerades as a mourner, plays her
elegies

but he really sings of my fall

Cain's lamb:
Come, let us go

BO NELEKH EL HA'EMEK

HABITI BO

LEHAPES MA'AYAN
SEMEIMAV SODIYIM UMETUKIM

BITER GVIVATA LESIV'A HALAKIM

VE'AKHSAV HU MENAGEN BIVSARA

YES §AM BUSTAN
‘IM PEIROT BIKURIM

MITHAPES LE'AVEL MENAGEN
LA KINOT
AKH BEETSEM HU $AR LE'IDI

BO NELEKH
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Cain:
there is nowhere to go
I want no secret springs

no freshest of fruits
for my stomach is filled with decay

Cain's lamb:

let us go to the desert

let us climb the cliff

and listen to the silence

and speak in eagle's* tongues

Cain:

How can I go to the mountains if

every stone whispers the secret of
rejection?

How can 1 listen to the silence

if animals and birds

fill the earth

with songs of Abel's triumph?

Cain's lamb:
These be only illusions

Cain:

No

Real tongues

are slanderous

and every mountain and every stone
stare me down

baring

the secret of my failure

Cain's lamb:
This is no failure

EIN LE'AN

EIN LI HEFETS BEMEIMEI MA'AYAN

MUSTARIM
PEIROT BIKURIM
KI BITNI MLE'A RAKAV

BO NELEKH LAMIDBAR
NA'ALE LAMATSOK
NAKSIV LADMAMA
‘IM NESARIM NEDABER

EIKH ELEKH BEHARIM 'TM

KOL EVEN LOHESET SODOT SEL
DHIYA?

EIKH AKSIV LADMAMA

IM HAYOT VEOFOT

MEMAL'OT ADAMA

BESIREI NITSAHON LEHEVEL?

ELE RAK HAZAYOT

LO!

LESONOT MAMAS

MOTSI'OT DIBATI

VEKHOL HAR VEKHOL EVEN
LOTSIM EINETHEM
VEROTSIM LEKALEF

ET SODOT KISLONI

7E LO KISALON
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Cain:

My offering was rejected
you were thrown to earth
I am not worthy

in the eyes of North

And why?

Cain's lamb:

How could one who dwells on earth
know the heart

of North who dwells on high?

Cain:

Together

we feared the end of days

we discovered a sacrifice

Each of us gave up

that which was most precious to us
both

why?

why him and not me?

Cain's lamb:
Were we to know his secrets,
North would no longer be North

Cain:

Again he sings

acls as one weeping

for his beloved lamb

50 as to praise his victory

so the whole world might know

he acts as one who will not be
comforted

but the rivers of conceit flow in his
soul

he desires to rule

MATNATI NIDHATA
AT HUSLAKHT LA’ARETS
ANI LO RA'UY

BE'EINAV SEL TSAFON
VELAMA?

EIKH YAKHOL YOSEV ARETS
LADA'AT LIBO
$EL TSAFON BAMROMIM?

BEYAHAD

PAHADNU ET KETS HAYAMIM
HIMTSENU KORBAN

KOL EHAD VITER

AL HAYAKAR LO BEYOTER

AZ LAMA?
LAMA BO VELO BI?

IM NEDA SODOTAV

AZ TSAFON LO YIHIYE ‘OD TSAFON

Suv HU §AR

MA'AMID PNEI AVEL

‘AL KIVSA AHUVA

MEHALEL NITSHONO

KVAL ‘AM VE'OLAM

HU MITHAZE LIMSORAV NEHAMA

AVAL BETOKHO NAHSOLEI GA’AVA

ROTSE LIMSOL
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and to steal the birthright

and crush Cain

and so that his kingdom become law
he laments

and the sound of his lament lets all know

that North preferred Abel.

Cain's lamb:

Hallucinations again

your imagination runs wild

it creates in your ears

stillborn voices

if you will listen to the silence

and see your brother

you might ease his suffering

(Cain attacks his lamb and beats her,
the lamb screams)

Cain:

You call me a dreamer?

has he seduced you, too

with his lying songs?

traitor

20 away

you are the mirror of my failure

you are rejected

20

I have no need of you any longer
(the sound of Cain's lament becomes
louder and louder in his ears - he is
seized by madness - the lamb hides in
acorner, and looks at him with fear)
enough enough enough

he must stop playing!

every pull of the string

cuts my flesh

scenes of my fall

LIGNOV BKHORA
ET KAYIN LIDROS

KDEI LAHAFOKH MALKHUTO LEHOK

HU MEKONEN,

UVEKOL KINATO MEFARSEM BARABIM

SETSAFON HE'EDIF ET HEVEL.

$UV HAZAYOT

DIMYON MITPARE'A

BORE BE'OZNEKHA

KOLOT $EBIKHLAL LO NOLDU
IM TAKSIV LADMAMA
VETIR'E ET AHIKHA

ULAY TUKHAL LEHAKEL ‘AL SIVLO

AT KORET LI HOZE
HU PITA GAM OTAKH
BESILSUL MEZUYAF
BOGDANIT

TISTALKI

AT MAR'AT KISLONI
AT DHUYA

LEKHI

EIN LI BAKH TSOREKH

DAI DAI DAI

SEYAFSIK LENAGEN!
MESIKHOT HAMEITAR
SORTOT BE'ORI
TSIYUREI MAPALA
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he must stop playing!

my eardrum has been torn

and every beat

grinds my honor into gravel

enough enough enough

{Cain comes back 1o his senses, looks at
his lamb and then at his hands)

Cain’s lamb:

What have you done to me Cain?

The hand that caressed me

and that held my body to his
breast

what have you done to me Cain?

the hand that I Licked

and that took me out of my mother's
womb

has become the hand of a brutal man

Cain:

What happened?

What have the hands done?

(he tries to approach the lamb but she
runs away)

a strange creature entered me.

Cain's lamb:
it was jealousy
who cut me away from your heart

Cain:
one moment

Arietta

Cain's lamb:
But she still crouches by the threshold
it was jealousy, the hated one

DAI DAI DAI

$EYAFSIK LENAGEN
‘OR HATOF KVAR NIKRA
VEKHOL HAVATA

MERASEKET KVODI LEHATSATS

DAI DAI DAL

MA ‘ASITA LI KAYIN

HAYAD SELITFA LI

SE'IMTSA ET GUFI LEHAZA
MA “ASITA LI KAYIN?

HAYAD SELIKAKTI

$EHOTSI'A OTI MEREHEM IMI
HAFKHA LEYADO SEL KALGAS

MA KARA?
MA ‘ASU HAYADAYIM?

NIKHNESA BI BRIYA MESUNA

ZOT HAYTA HAKIN'A
SEKARTA OTI MILIBKHA

RAK LEREGA

AVAL HI "ADAYIN ROVETSET AL SAF..,

ZOT HAYTA HAKIN'A, HASNU'A
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the bodiless lover

who waits in ambush by the door

her power is the power of Sheol

Do not be seduced,

your failure is imagined

try to be kind with a brother's injured
heart

try to understand that this must be
atest

and swallow your shame.

already jealousy has made your face
ugly

if you cannot control it

it will conquer you

and give birth to

a monster.

Arietta

Cain:
(section a)

Let us reconcile, my lamb
the affront still burns
but [ will overcome the beast of jealousy

Forgive me, my lamb

your tenderness makes me strong

and my brother's suffering saddens
me too

Let us reconcile, my lamb

the affront still burns

but I will overcome the beast of
jealousy

You opened my eyes:

[ lifted up my hand

[ was slanderous

AHUVA BLI BASAR

SE'OREVET BAPETAKH

KOHA KOAH SEOL

"AL TITPATE

KISLONKHA MEDUME

NASE LEHEITIV ‘IM LEV AH
PATSU‘A

NASE LEHAVIN SEYES KAN
MIVHAN

BLA ‘ELBONKHA

HAKIN'A KI'ARA ET PANEKHA

IM LO TISLOT BA
HI TIMSOL
VETOLID BEKHA
MIFLETSET

NITPAYES KIVSATI
HA'ELBON ‘OD TSOREV
ETGABER ‘AL HAYAT HAKIN'A

MEHILA KIVSATI
‘EDNATEKH MEHAZEKET
SEVEL AHI MA'ATSIV GAM OT1

NITPAYES KIVSATI
HA'ELBON ‘OD TSOREV
ETGABER ‘AL HAYAT HAKIN'A

AT PAKAHT ET ‘EINAY:
HERAMTI YADAY
HOTSETI DIBA
NITPAYES KIVSATI
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Let us reconcile, my lamb
let us forgive and forget
this bitter day of haste

(Section b.)

The sun sets

call my brother to come -

to play at catching the shadows of
evening

tell my brother

that solitary mourning blackens the
soul

warm his skin

with your luscious soft fur

make haste o my lamb

the shadows are lengthening
call my brother

and tell him

that you are me -  am he
and you too

are his.

VENISKAH ET HAYOM
YOM MAR VENIMHAR

HASEMES SOKA'AT

KIR'I LE'AHI

LEMISHAK SEL TFISAT TSLALIM
SEL EREV

HASBIRI KI

AVLUT, BIVDIDUT MASHIRA ET
HALEV

HAMEMI ET ‘ORO

BESIFAT PARVATEKH HARAKA

MAHARI KIVSATI
HATSLALIM MIT'ARKHIM
KIR'T LE’AHI

VE'IMRI

SE'AT ANI - ANI HU
VEAT

GAM SELO
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FOURTH SCENE:
THE MURDER

Location: the field, twilight,
Participants: Cain, Abel, Cain’s lamb

Abel (Aria)

The dying of the sun

will give birth to the darkness

ared line in the distance

gives birth to the blackness

when the bird of day tucks in its wing

it awakens the bird of prey of the night

the sleep of the world's creations

gives birth to wakefulness

the death of night

gives birth to day

and the death of my lamb

gave birth to the nothingness.

Is it good for you there

my lamb

In the bossom of north

Who had taken you out of yourself?

Is it good for you there

at the end of the day

while my skin wallows

While my skin wallows in the ashes
of your absence

Duet of Cain's Lamb and Abel

Cain's lamb:

Your brother calls you to come to
the field

to play at catching the evening
shadows,

GVI'ATAH SEL HASEMES
TOLID ET HA'OFEL

KAV ADOM BAMERHAK
YOLID SHOR

HITKAPLUT KNAF TSIPOR SEL YOM

ME'IRA 'OF DORES SEL LAYLA
SNAT BRIYOT HA'OLAM
TOLID YEKITSA
MOTO SEL HALAYLA
YOLID ET HAYOM
UMOT KIVSATI
HOLID AYIN
TOV LAKH SAM
KIVSATI
BEHEIKO SEL TSAFON
SEHOTS!I OTAKH MIGUFEKH?
TOV LAKH $AM
BESOFO SEL HAYOM
KSE'ORI MITPALES
BE'AFAR EINUTEKH?

AHIKHA KORE LEKHA SETAVO
LASADE
LEMISHAK TFISAT TSLALE| EREV
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Abel:

How will I distinguish between the
shadows

and the depths of my longing

how can I play

when my shadow has lost its body?

Cain's lamb:

He says

that mourning
blackens the heart

Abel:
But if loneliness is law
then only the memory of a curl of skin

gives me strength to breathe

Only the echo of tongue licking
wet ear

awakens the beats of the heart

Cain's lamb:

He told me

you are a brother, you are a couple
and your blood is as one
your flesh is his flesh

your mourning his mourning
he told me to say

that I am him - he is me

and [ am also him

She is my sister

her hair is my hair

and when nursing

tongue touched tongue

you are he

he is you

he is me

EIKH AVDIL BEIN HATSEL

LIMTSULOT HAKISUF
EIKH UKHAL LESAHEK
‘IM TSILI IBED GUF?

HU OMER
SE'AVLUT
MASHIRA ET HALEV

AVAL IM HABDIDUT HI GZEIRA
RAK ZIKHRON HAMAGA $EL
TALTAL ‘AL ‘OR

MEFIAH ‘OD BI KTSAT KOAH LINSOM
RAK HED LEKIKA BE'OZEN LAHA

MATSIT BALEV PE'IMA.

AMAR LT
ATA AH, ATEM ZUG
DAMKHEM HU EHAD
BSARKHA HU BSARO
EVLEKHA HU EVLO

HU AMAR SE'OMAR
ANT HU - HU ANI
VEGAM ANI HI

HI AHOTI

SE‘ARA SEA'ARI
UVIZMAN YENIKA
LASON NAG‘A BELASON
ATA HU

HU ATA

HU ANI
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and 1 am also you

yours, yours.

(Cain's lamb cuddles Abel,
Cuin enters from the shadows,
assaults them)

Trio of the Murder
Cain:

Cursed ones!

Caressing one another
Digging me yet another pit
of shame?

Abel:
Be calm

Cain:
How dare you?

Abel:
This is a mistake

Cain:
Be silenced, traitor

Cains' lamb:
You are the one who asked

Abel:
I can try to explain

Cain:
Once again you have humiliated me
for all to see

Abel:
She said
that you sent her

VE'ANI GAM ATA
SELKHA, SELKHA

ARURIM

MITPALSIM ZE BAZO
VEHOFRIM LI ‘OD BOR
$EL BUSA

HERAGA...

EIKH HE'AZTA
ZOT TA'UT

§TOK BOGED

ZE ATA SEBIKASTA
ANASE LEHASBIR

SUV HISPALTA OTI LE‘EINEI
HA‘OLAM

HI AMRA
SE ATA SALAHTA OTA
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Cain's lamb:
It was you who sent me

Cain:

I did not send you to whore in his
bosom

treacherous bitch!

my eyes did not deceive me

when I saw how your ears pricked up

at the sound

of his mourning

(he lifts up a stick and threatens her)

Away with you, exiled one

Cain's lamb:
Abel, there is a trap here

Abel:
No, it is only jealousy

Cain:
Go,
I divorce you forever

Cain's lamb:
He is envelped in hate

Cain:

Never come back

you beast

(against her will, the lamb goes away)

Cain's lamb:
Abel, protect yourself

Abel:
He will forgive

7ZE ATA SESALAHTA...

LO SALAHTI OTACH LIZNOT BEHEIKO

NEVELA!
EINAY LO BAGDU

KSERA'ITI OZNEKH MIZDAKERET
LEKOL

KINATO

TISTALKI MEGORESET!

HEVEL YES KAN MALKODET

LO, ZOT HAKIN'A

LEKHI
ZE GET SEL KRITUT

HU ‘ATUF BESIN'A

LO LAHZOR
BEHEMA

HEVEL, SMOR ‘AL HANEFES!

HU YISLAH
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Cain's lamb:
Abel, flee!

Abel:

No,

he is a brother

Cain:

Stranger,

I have no brother

you are a stranger

alienated,

an enemy

you stole

the birthright

and the offering

and honor

and lamb

and space

and time

your very existence is a sign of my
unworthiness

und every breath you take

causes my heart

1o miss a beat

There is no place here for us both

this 1s my earth

go reign on a throne in heaven

and the earth will be my kingdom

{he begins to beat him,

Abel fights for his life)

Go,

rise up to the heavens

20 already

leave your body!

Abel:
It is painful

HEVEL, BRAH!

HU AH

ZAR

EIN L1 AH
ATA ZAR
UMNUKAR
VE'OYEV
GAZALTA
BKHORA
VEKORBAN
VEKHAVOD
VEKHIVSA
UMAKOM
UZMAN
KIYUMKHA HU SIMAN AFSUTI

KOL NESIMA SELKHA
MAHSIRA

PEIMA BETOKHI

EIN MAKOM KAN LISNEINU
ADAMA HI SELI

ATA TEKABEL KISE BASAMYIM
VEHA'ARETS TEHE MISKAN
MALKHUTI

LEKH

‘ALE KVAR LEMALA

LEKH KVAR
TSE MIN HAGUF!

ZE KO'EV!
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Cain:
Your suffering heals my wound

Abel:

(screams)

it tears the skin
it burns the flesh

Cain:

Not enough

The flesh is still whole

1 will break it open

so that you can leave this body

Abel:
The flesh is your flesh
we were born of the same womb

Cain:

Cursed be the source

that you came from

How does a man depart from the world?
Is it from the birthing place?

(beats him there)

Abel:
(screams)

Cain:
might it be from the diaphragm?
(beats him there)

Abel:
(screams)

Cain:
Maybe
it is the eyes that extinguish the light?

KE'EVKHA MERAPE ET PTSA'AY

ZE SORET ET HA'OR
ZE TSOREV BABASAR

LO MASPIK

HABASAR ‘OD SALEM

ANI EVKA BO PTAHIM
SEYAGIRU OTKHA MITOKHO

HABASAR HU BSARKHA
HEN YATSANU MEREHEM EHAD

ARURA HANVI'A
SEMIMENA NIKHNASTA

EICH YOTSE ADAM ME‘OLAM?
MIMKOM HALEIDA?!

ULAY MISAR'EFET?

ULAY
EINAYIM SFUKHOT YEKHABU ET
HA'OR?
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Abel:

(screams)

Cuin:

Mayhe

cars that are cut off will bring the
silence of death?

Abel:

{screams)

Cain:
Amputate the legs?

Abel:
(screams)

Cain:
Tear off the hands?

Abel:

(screams)

Cain:

Slash the face?
Who knows
how the soul
leaves the body?

Abel:
Blood flows on the earth

Cain:

The scarlet intoxicates
my thirst be not quenched
until has left you

all this scarlet,

this red!

ULAY
OZNAYIM KRUTOT YAVI'U DMAMA?

LA'AKOR RAGLAYIM?

LITLOS YADAYIM?

LERATES PARTSUF?
MI YODE'A

EIKH NESAMA
YOTSET MIGUF?

DAM NIGAR ‘AL HA'ARETS...

HA’ADOM MESAKER
TSIM'ONI LO YIGVA
‘AD YETSE MIMKHA
KOL HA’ADOM
HA’ADOM
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Abel:

(sreams)

What will you tell mother
who will weep at the blood?

Cain:
She betrayed me when she brought
you forth into the world

Abel:
And father
how will you look in his eyes?

Cain:
He betrayed me when he carried you
to0 in his arms

Abel:
O heavens,
brother kills bother!

Cain:
stranger kill stranger!

Abel:

(dying) my brother a stranger
Cain:

(beats Abel, who no longer reacts)

End.
(Silence)

MA TOMAR LETMA
SETIVKE MUL DAM?

HI BAGDA KSEHOLIDA OTKHA
LA‘OLAM!

VE'ABA
EIKH TABIT L'EINAV?

HU BAGAD KSENASA GAM OTKHA
BEIN ZRA'AV!

SAMAYIM
AH HOREG AH

ZAR HOREG ZAR

ACH-ZAR
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FIFTH SCENE: ABEL'S SOUL

ASCENDS TO HEAVEN
Location: the field

Participants: Cain, Abel (in his own voice
und that of his soul), the soul of Abel's

lamb, Cain's lamb - without words

Short Instrumental Opening

Abel's soul (in Abel's voice):
My feet

Lic on the earth

next to my eyes

one hand here

one hand

there

next to a skinless

eir

and here is my seed

my heart

severed from its artery
wallowing in the dirt

my blood

pouring

from hand, foot, ear, seed, and heart

and [ am in my blood
but it is mixing

with the earth

and drying me out

of it

Where is Abel,
Cain?

Cain:
Who is calling?

RAGLAI

MUTALOT ‘AL HA'ARETS
LETSAD ‘EINAY

YAD KAN

VE‘OD AHAT

$AM

LEYAD OZEN

BLI OR

VEHINE ZRA'AT

LIBI

MENUTAK MIN HA'OREK
MITBOSES BE'AFAR
DAMI

NISPACH

MIYAD, MEREGEL, ME'OZEN,

MIZERA, MILEV
VE'ANI BEDAMI
AKH HU MITMAZEG
BE‘AFAR
UMEYABES OTI
MITOKHO
EIFO HEVEL
KAIN?

MI KARA?
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The voice of Abel's soul:
Cain!

Cain:
Who are you?

The voice of Able's soul:
Where is Abel, Cain?

Cain:
I am not my brother's keeper
Who are you?

Abel's soul:
The breath of Abel's mouth

Cain:
Did they not prepare you a throne in
heaven?

Abel:
the way there is mysterious

Cain:
Then where are you?

Abel:
Between heaven and earth
without body or space

Cain:
‘What have I done?

Abel:

You hav spilled your blood

you have expelled your soul
you have profaned the earth

KAIN!
MI ATA?
EIFO HEVEL, KAIN?

ANOKHI LO $OMER ET AHI
MI ATA?

HEVEL PIV SEL HEVEL

LO HEIKHINU LEKHA KISE
BASAMAYIM?

HADEREKH LESAM ‘ALUMA
AZ EIFO ATA?

BEIN SAMAYIM VA’ARETS
BLI GUF UMAKOM

MA "ASITI?

SAFAKHTA DAM-KHA
HOTSETA NISMAT-KHA
HILALTA ADA-MA
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you have given birth to death

you have murdered the human image

you have taken the world out of the
world

(the earth begins to tremble, heaven and

earth begin 1o separate)

Cain:
What is this?
the carth trembles

The soul fo Abel:
The wrath of North awakens

Cain:
Come, let us flee

The soul fo Abel:

No refuge

can be shared

by a brother who is a stranger
and a brother with no limbs

Cain:

If we run

we may yet
avoid the end

Abel:
How can I run without legs?

Cain:

Come close to me

1 will be your body

and you will be my soul,
my brother
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The voice of Abel's lamb
(from heaven):

Come to me, Abel

the gates are open

Abel's soul:
my lamb?
or perhaps a hallucination?

The voice of Abel's lamb:
Your lamb

waits

at the end of North

Take leave of the earth

rise up to heaven

a twisted serpent of fire

will give light to the chambers

Abel's soul:

The vapor of the twisted fire
tears me apart

from the dryness of my blood
to on high

Cain:

and a many

-armed monster

from the depths

pulls me by the weight of my body
down

take me, brother

Abel's soul:
I cannot
this is a world without bodies

BO ELAI HEVEL
HASA‘AR PATUAH

KIVSATI?
VE'ULAY HAZAYA?

KIVSATKHA

MEHAKA

BESOFO SEL TSAFON
HIPARED MIN HA'ARETS
‘ALE BARAKI'A

NAHAS ES MESULSAL
YA'IR HADARIM

ED SEL ES MESULSAL
KORE'A OTI

MIYOVES DAMI
LEMA'LA

UMIFLETSET TEHOM
MERUBAT EIVARIM
MOSEKHET OTI

‘IM KOVED GUFI
LEMATA

KAH OTI AH

1'EFSAR
ZE ‘OLAM BLI GUFIM
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Cal:
Ask that they strip me of my body...

Abel's soul:

Ihe weight of your sin
makes your body heavy
only wandering

cin make your load lighter

Caln:
For how long?

Abel's soul:
Until the end of days

The soul of Abel's lamb:
Come to me, Abel

Abel's soul:
| am being called from on high

Cain:
Do not leave me in the bowels of
the abyss...

Abel's soul:
Bodiless wings
are pulling me

Cain:

And wingless bodies
are pulling me

i thousand eyes prey
Help your brother, Abel

The soul of Abel's lamb:
Come to me, Abel
I wait

BAKES SEYASILU OTI MIGUFI

‘AVONKHA HAGADOL
MAKHBID ‘AL GUFKHA

RAK NEDUDIM

YAKELU AL KOAH HAKOVED

‘AD MATAY?

‘AD KETS HAYAMIM

BO EILAY HEVEL

KOR'IM LI LEMA'LA

AL TA'AZVENI BEVETEN HATEHOM

KNAFAYIM BLI GUF
MOSKHOT OTI

VEGUFIM BLI KNAFAYIM
OTI

ELEF EINAYIM TORFOT
AZOR LE'AHIKHA, HEVEL

BO ELAI HEVEL
ANI MEHAKA
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Abel:
1 come

Abel's lamb:

1 agreed to be your offering

for [ knew

that this is the way to be rid of my
body

so that my soul

can come close

to yours.

Come to me, come (0 me

Abel's soul:

1 come,

without my body
within you

Abel's lamb:
Soon

Abel and Abel's lamb:
we will be
s one.

(cain is left alone)

Cain:

[ fall

into the bottomless pit
and no one can save me
crocodile

jaws ready to consume me
and no one can save me
where is my lamb?

where is Abel?

Who will save Cain?

ANI BA

HISKAMTI LIHIYOT KORBANKHA
KI YADATI
SEKAKH EPATER MIGUFI

VETIKRAV
NISMATI
LESELKHA

BO ELAI, BO ELAI

ANI BA,
BLI GUFI
LETOKHEKH

‘OD ME'AT

VENIHYE
LEEHAD

ANI NOFEL

LITHOM BLI TAHTIT
VE'EIN MATSIL
TANITOT

HORTSOT LO'A ELAI
VE'EN MATSIL
HEIKHAN KIVSATI?
EIFO HEVEL?

MI YATSIL ET KAYIN?
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The volce of Abel's soul:
You are not alone

the carth is wet

with our warm blood

cover yourself with my blood
and murk the body

Caln:

(hegins to cover himself with
Abel's blood)

All the creatures of the world
rise up against me
demanding revenge

| murdered a brother

and became

wsoulless body

The voice of Abel's soul:
Do not touch his body
for | am within him

Caln:

I have sinned

und my iniquity is great
give me life
forgiveness!

Abel:
Abel has forgiveness!

Cain:

The blood is the soul
my brother's soul covers
my body

do not touch me!

ATA LO LEVAD
HA'ARETS LAHA
MIDAMEINU HAHAM
HITKASE BEDAMI
VESAMEN ET HAGUF

KOL BRIYOT HA‘OLAM
KAMOT ‘ALAY
LITBO'A NAKAM
RATSAHTI LI AH
VEHAFAKHTI LEGUF
MEHUSAR NESAMA

AL TIG'U BEGUFO
KI ANI BETOKHO

HATATI
GADOL HA'AVON
TNU LIHYOT
MEHILA

YES MEHILA LEHEVEL

HADAM HU HANEFES
NEFES AHI MEKHASA
ET GUFI

AL TIG'U BI!
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The voice of Abel's soul:

Anyone who touches my brother
murders my bloed once again

and vengeance will be sevenfold
(the intensity of the world's noise
decreases gradually, until finally only
the sound of Abel's soul ascending
remains. Cain sits by his brother's
body, procrastinating, These sounds
stop completely only when Cain's lamb
has departed)

(instrumental)

Cain:
Abel? Abel?

The voice of Abel's soul:
(sings)

Cain:

Do not leave me, Abel

The voice of Abel's soul:
(sings)

Cain:

Do not leave... Abel?

(Cain's lamb enters, looks at him
and bleats)

Cain;

(glad to see her)

My lamb,

you have returned to me

you have returned to comfort
a brother in mourning?
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Cain'n lamb;
(bleary)

Calm

My lamb

voine

lle i iy bosom

{edain's lamb bleats)

We will wait for the sunrise
(Cain's lamb bleats)

What did you say?

(Cutin's lumb bleats)

You ure distant

What is your languague?
(‘ome close to me!

the hlood is strange

but Cain is no stranger

(the lamb goes away while bleating)

Epllogue (Aria-Requiem)

Caln:

Silence again

the abyss recedes

the earth becomes stable

under my feet

the storm has been silenced

und the waves of the sea

flow once again

in the arteries of a world virgin
no more

thut was violated by murder

und separated the tongues

of ull the world's creatures

into a thousand

languages

foreign to each other

KIVSATI
BO'L
$VI BEHEIKI

NEHAKE LAZRIHA
MA AMART?

AT REHOKA

MA HI SFATEKH

GSI1 ELAY!

HADAM KTSAT MUZAR
AVAL KAIN LO ZAR

$Uv DMAMA
HATHOM MITRAHEKET
ADAMA MITYATSEVET
MITAHAT RAGLAI
HASUFA SAKHEKHA
GALAV SEL HAYAM
SUV ZORMIM
BE‘OREK ‘OLAM

LO BATUL
SEBA‘AL OTO RETSAH
VEHIFRID ET SFATAN
$EL BRIYOT HA‘OLAM
LE'ALFEI
LESONOT
ZAROT ZO LAZO
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and Cain

alone

orphaned

will wander
arefugee

in a foreign land
as the eye of North
follows him
forever

and as a memory

of a world that once was
and a brother

and a lamb

all that remains

is the Mark of Cain

end
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ONSTAGE, BUT REFUSES TO SPERK TO
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